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ntroducing new Castelite Steel 

Beams-1he latest from Chaparral 

Steel. Stronger, lighter, and better 

looking, Castelite beams provide the 
ultimate architectural alternative for large. 
open-spanned areas, 

Made from 100% recycled material, 
Castelite Beams have a high strength/ 
weight ratio, making them perfect for 
supporting light and moderate concen- 
trated loads, minimizing the need for 
costly reinforcement. The holes also allow 
for easy electrical, sprinkler, and 
mechanical service. 
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Castelite Beams are made by cutting a 
hot-rolled beam with computer-controlled, 
plasma-arc torches. Then, the beam halves 
are separated, staggered, and welded 
together. The resulting Castelite Beam 
weighs the same but is deeper and much 
stronger than the original hor-rolted beam 

If you'd like to find out more about 
this new, cost-effective idea Irom 
Chaparral Steel, give us a call at 
(800) 775-4611. We'll be happy to show 
you how an idea that's Ill of holes ea 
solidify amd beautdy your nest 
construction project 
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no job too large. 


fuller dyal £ stamper 
environmental graphic design consultants / team players 


larry paul fuller / herman ellis dyal, aia / steven |. stamper, seco 
austin / 512.476.7733 


consolidated aircraft factory, 
san diego, 
l.b. norman, 1940. 
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THANK YOU, SPONSORS 


Texas Society of Architects would like to thank our Sponsors 
lor their generous support Of fhe 1995 Annual Meeting: 


Acme Brick 


Acme Breakfast 


Acordia Benefit Services 
Child Care 


CNA/Schinnerer 


Presidents’ Gala Welcome Reception 


Featherlite Building Products 


Presidents’ Gala 


Jewell Concrete Products 


Continuing Education 


Texas Architectural Foundation 


New Architects Convocation 


TEXAS SOCIETY OF ARCHITECTS SGTH ANNUAL MEETING & EXPOSITION 
November 2-4, 1995 ° Westin Galleria Hotel’ Dallas, Texas 
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947 Maple Drive was always the prettiest house on the block. 
Now it’s the only house on the block. 


D O.K., we admit it. We know, 
and we know you know, not 
even a brick house is going to 
stand up to 200 mile an hour 
winds. H We just wanted to 
make the point that masonry 
construction offers outstanding 
sturdiness and durability along 
with its other excellent attri- 
butes. Like warm and welcom- 
ing good looks. Like natural 
insulating advantages. Like 
design flexibility and versatility. 
H So whether your greatest 
concern is outstanding beauty 
or still standing durability, make 
it masonry. And make it ever- 
lastingly beautiful. H For all 
the facts about creating with 
masonry, call or write. 


Masonry Institute of Texas 
P. O, Box 34583 
Houston, Texas 77234 
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EDITOR'S NOTE 


Other Juries 


IN THIS ISSUE WE PRESENT the winners of the 41st annual TSA Design 
Awards competition, which were selected by jurors Bruce Kuwabara of 
Toronto, Enrique Norten of Mexico City, and William Turnbull, FAIA of 
San Francisco. During their review of the projects, the ground shared by 
the jurors was defined less by stylistic or technical issues than by a sense of 
place. In retrospect, the jury seemed to have recognized rather than se- 
lected the projects to be awarded, which I suspect was the more difficult of the 
two tasks. In order to select, we must measure and describe, which we do well. 
In order to recognize, we must wait and watch, which we do less well. 

In his essay on traveling, architect Max Levy of Dallas invites us to not 
only wait and watch, but to walk the paths, in this instance of Thomas 
Jefferson's Monticello, and Frank Lloyd Wright's Fallingwater. His recent 
pilgrimage addresses the more visceral aspects of these two places that re- 
veal much that cannot be captured by photographs. His observations and 
insights render much about how we might expe- 
rience architecture, and may suggest the Achilles 


heel of the virtual world. UPCOMING ISSUES 
Also in this issue, we begin an effort to ex- ei dë 
plore the complex relationship between architec- E geg A. 
tural education and architectural practice, begin- Texas ds. our i cy 
ning with observations and proposals emergin hii à EXIST xe 
g prop ging e en 


from their academic experience by architects 
Charles Graham of Texas A&M University and e : 
William Rose of the University of Illinois. Al- Mar/Apr'96 (deadline 15 Dec) 
though it is not included in the body of their ar- "New Houses and Downtown 
ticle for reasons of space in the magazine, much Housing" 
of their suggested approach to design education ; | 
was et their difficult Geh tn as stu- May/June '96 (deadline 15 Feb) 
dents navigating through design-studio juries. As “Restaurants & Neighborhood 
a companion to this article, San Antonio archi- Centas” 
tect Dan Wigodsky of Kell Muñoz Wigodsky 
shares some of his expectations as a practitioner, If you can help with any of 
particularly those expectations of interns enter- these topics, please call usat 
ing the profession. With emerging needs and re- 512/478-7386 or fax at 512/ 
quirements for architects to continue their pro- 4150820 
fessional education in a more structured and dis- 
ciplined manner, perhaps a good place to begin a discussion of these issues 
is with an evaluation of our own professional education and expectations. 

For those of you with Internet access, please look for our new home page 
on the World Wide Web. This format will provide expanded coverage of 
projects of particular interest to an expanding audience, without the space 
limitations of the magazine. This month we feature each of the award-win- 
ning projects, as well as additional photographs of the new gate for the 
Zilker Botanical Gardens taken during the gate's fabrication in Austin. Our 
address is: http://www.eden.com/-txarch. We would like to thank Mark 
Denton and Canan Yetmen for getting our home page up and running. 
This was Mark's last project with Texas Architect after a year and a half as 
Associate Publisher. We thank Mark for his work and creativity. 

With this issue, we also welcome Canan Yetmen as the new Associate 
Publisher. She worked closely with Mark Denton, and is responsible for 
the marketing and advertising side of the magazine. Vincent P. Hauser 
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COAHUILA, MEXICO 
Architect: Henningson, Durham 

& Richardson, Inc., Dallas—Bernie 
Bortnick, Phil Wendling, Mike 
Tangney, Carol Myers, Vince 
Ellwood, Charles Hyman, Ken Gill 
Client: ABA/Inmuebles S.A. De C.V. 


Came 


Honor Award 


Architects: Lake/Flato Architects, 
Inc., San Antonio—Ted Flato, 
príncipal; Scott Glenn, project 
architect; David Lake, Billy Johnson, 
Graham Martin, project team 
Client: Peter Holt, Holt Companies 
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Architects: Lake/Flato Architects, 
Inc., San Antonio—Ted Flato, 


Architect: Ron Wommack, Architect, 
Dallas 


principal; Karla Greer, project Client: Alan McDonald, Parkwood 
architect Development, Dallas 

Clients: Mollie & Garland Lasater, 

Fort Worth 


Benjamin Moore & Co. salutes the clients and architects above whose outstanding 
projects were honored in the 1995 Texas Society of Architects Design Awards 
competition. We are proud to have provided the architectural coatings 
that brighten the fine surfaces of these stellar buildings. 


AN Benjamin Moore & Co. 


Made in Texas at our new manufacturing facility: 700 W. Kearney St., Mesquite 75149 
Logan Gray, District Sales Manager 214-285-6346 fax 214-285-6450 


Established 1883 
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aint Your Future 0 DO MARVIN 


WINDOWS 8: DOORS. aa 


For more information, visit EN E 
one of the centers listed ` 
below, or circle 4 on the 

reader inquiry card. 


Lone Star 


PLY WOOD & DOOR CORP, 


HOUSTON 

Lone Star Plywood & Door Corp. 
16001 Tomball Parkway 
Houston, Texas 77086 
800/934-3502 713/440-9090 
Attn: Trisha Laird 


Beaumont/Port Arthur 800/934-3502 
Bryan/College Station 800/934-3502 
Galveston 800/934-3502 

Victoria 800/934-3502 


FISHER MILLWORK'S 


home design center 


A SELECTION STUDIO 


SAN ANTONIO 

Fisher Millwork's Home Design Center 

6450 Camp Bullis Rd, San Antonio, Texas 78257 
18006690914 210-698-0914 Attn: Kevin Ayres 


CORPUS CHRISTI / LAREDO 
3636 S. Alameda, Suite 12 Corpus Christi, TX 78411 
512-814-7000 Attn: Matt Menard 


MCALLEN / BROWNSVILLE 
4206 North 23rd St, McAllen, TX 78501 
1400.669.0914 Attn: Dennis Smith 


KERRVILLE / FREDERICKSBURG 
1-800-669-0914 Attn: Bobby Garcia 


Marvin Windows 4^ 9 
Planning Center ` Län, 


AUSTIN Grran/Cowece Srariom TEMPLE/BELTON 

1214 West Sixth Street, Sulte 102 Austin, Texas 78703 
800/333-9203 512/8359203 Attn: John Faulkner or Susan Rouse 
DALLAS Waco 2619 Lombardy Lane Dallas, Texas 75220 
800/8883667 214/351-1186 Attn: Susan Rouse 

FORT WORTH 5801 Curzon. Suite 1F Fon Worth, Texas 76107 
800/955-9667 817/737-8877 Attn: Jack Moseley 
LONGVIEW TyieR 1707 Loop 281 West Longview, TX 75604 
800/288-3667 903/759-9675 Attn: Lonnie Robinson 
LUBBOCK Frontier Wholesale Co, 833 E. 40th Lubbock 79404 
800/444-3667 806/744-1404 Attn: David Thompson 
MIDLAND 3303 N. Midlun, Suite 102, San Miguel Square 
Midland, Texas 79705 915/520-5442 Attn: Gary Corbitt 
LAS VEGAS 6370 W. Flamingo #18 Las Vegas. Nevada 89103 
702/3626270 Attn: Tim Males 

TEMPE 918 South Park Lane Tempe, Anzana 85281 
800/558-8645 602/902-0552 Attn: David Faulkner 
TULSA 6922 S, Lewis Tulsa, Oklahoma 74136 
800/283-6352 918/481-6352 Attn: Tom Braswell 
OKLAHOMA CITY 114 E. Sheridan, B-102, Bricktown OKC 73104 
B00/766-4690 405/2355633 Attn: Gary Dawson 


MARVIN: FIRST CHOICE FOR LASTING FIRST IMPRESSIONS 


— 
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6106 Riverview Way, Houston, designed by Charles Ligon Architect, Houston 
Contractor: Mansall Builders, Inc., Houston 


First impressions matter, regardless of the size and cost of the residence 
you design and build. Appearance goes beyond your design intentions to affect resale “We specify Marvin Windows 


value, neighborhood quality, and overall owner satisfaction. because of their quality, whether 
Of course, you also know that beauty can be only skin-deep with some win- we're designing a 3,000- or a 

dows. At Marvin Windows, we know that, too. That's why with Marvin every window is 13,000-square-foot residence. 

made to order to ensure highest quality and design flexibility. Now that promise is They offer true divided lites and 


backed by a 10-year warranty, a hands-down advantage over the industry standard A da qe And Marvin 
coverage that ends in one short year. "vidit pale geg ae ante 

So dare to make a striking first impression. Marvin's beauty is through and one year ote provide.” 
through. We will make you look good if money is no object. And we'll make you look — Charles Ligon, AIA 
Eood if money is precisely the point. 

Innovation and service are standard with Marvin Windows, where every win- 
dow is made to order. You can specify the features you want us to build in. And you 
can specify the features you want us to leave out. 

Marvin makes windows in over 11,000 standard sizes and a virtually unlimit- 
ed number of custom shapes and sizes, with a variety of options to suit your most 
specific needs. Because at Marvin, we know that the right window makes the right 
impression. Great first looks, and long-lasting, durable performance. That's Marvin 


Windows. Beautifully made to order, one at a time. 


WINDOWS & DOORS. 
EJ 


Visit booths 94 & 95 in Dallas or circle 4 on the reader inquiry card 
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Want to know more? 
CALL NOW e 512-327-8278 
SBCCI Southwest Regional Office e 3355 Bee 
Caves Rood e Suite 202 
Austin, Texas 78746-6673 


* Available from the Southern Building 
Code Congress International, Inc. SBCCI 
publications and other products are 
guaranteed to give you 100% satisfaction. 
Return anything purchased from SBCCI at 
any time if it proves otherwise. We at 
SBCCI will replace it, refund your 
purchase price or credit your charge card, 
as you wish, We are here to serve you, our 
members and customers, and we do not 
want you to have anything from SBCCI 
that is not completely satisfactory. 


These Standard 


Codes* Products 


1994 Standard Codes™ in a 


new common code format 


The 1994 editions of the Standard Codes™—Standard Building 
Code, Standard Plumbing Code, Standard Gas Code, Standard 
Mechanical Code, Standard Fire Prevention Code—are available. 
SBCCI offers special options including single code purchases and 
multiple purchase discounts. Each code comes with a free set of tabs. 
Also available: The 1995 revisions for the Standard 


Plumbing Code. 


1994 Standard Codes™ 


on Standard Search" 


1994 Standard Codes'" on PC-DOS-compatible diskettes 
available individually, as a package or in a network version. 
Access information from the 1994 Standard Codes'M 
on your PC with the ease of a simple "search" command. 


* Convenient menuing system allows you access to the entire code, 
including text, tables, and figures through a table of contents identical to 
the printed publications. If you can find it in the book, you can find it on the 
screen. 


Electronic index gives you access to information by subject, simply by 
searching for a few key words. Since the program searches for derivations 
as well as the keyword you enter, it does the thinking, so you don't have to. 


* Special feature enables you to copy portions of the code into your word 
processing documents or Windows clipboard. When you have 
amendments to make, you won't spend your valuable time typing in the old 
code...you can copy it electronically, make your changes, and be done in a 
fraction of the time! 

* Electronic bookmarks allow you to mark and locate often-used portions of 
text quickly, easily. 

* Handy zoom feature provides you close-up views of all figures for easy 
reading. 

Available on 3 1/2" DOS compatible diskettes. 
Special orders on other size disks available by request. 


Visit booth 5 in Dallas or circle 29 on the reader inquiry card 


WE RE WORLD-WIDE, BABY 


http://www.eden.com/~txarch 


E Get World Wide Web access through TSALink. 
See page 26 for more information. 


When designing this 


AA A 


conservatory, a glass 
block curved wall 
seemed to strike a chord 
| with W. Wayne Collins, 
AIA. Clearly distinctive 
glass block from 
Pittsburgh Corning 


| can bring your visions to 


fm MASONRY E GLASS -+ 
AY SYSTEMS INC. 
9189-F Winkler 

Houston, Texas 77017 


Phone: 713/944-9716 
Fax: 713/944-1723 


San Antonio: 210/654-8441 
Toll-Free: 800/677-6393 


Moster Distributor 

of American-Made 
PITTSBURGH CORNING 

PCGLASSBLOGK 


PRODUCTS 


aaa aa a 
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light, too. Just contact 
your local distributor. 


ed 4d d min RR 


Hyma Residence, 
Fallbrook, California 


Circle 10 on the reader inquiry card 
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The Express Way To A 
Professional Presentation 


BORAL BRICKS has developed a new sampling system that allows architects 
to choose and receive brick chip selections within 24 hours 
just in time far critical presentations. 

Ordering somples from Chip Express™ is easy. Just 
choose from Boral's large product offering of brick colors 
and textures. For Chip Express™ or to receive 
Boral's Color Palette literiture simply dial 
1-800-5-BORAL-5. You moy request up to five 
brick samples (each measuring 2 1/4” X 7 5/8” 
with o 3/8” thickness). 

With Chip Express™, architects are free to 
build unique presentation boards far clients without 
damaging their inventory of traditional brick samples. 
Best of all, this service is FREE. 

Providing versatility, ease of use, and overnight delivery service is what 


makes Chip Express™ the perfect taol for making a timely impression on clients. 


The days of pulling chips off sample boards the night before a client meeting are over! 


p M (4 LYLY 
CHIP) fuit 
dd P9494. 
BORAL BRICKS, INC. 
P.O. Box 1957 * Augusta, GÀ 30903-1957 =. 


1-800-5-BORAL-5 s yi 
[1-800-526-7255] LE 


Visit booth 79 in Dallas or circle 46 on the reader inquiry card 


We Make What 
You Need To 
Build a Better 
Place to Live 


RETAINING WALL SYSTEMS 


MASONRY FENCE SYSTEM 


Whatever your project, chances are Jewell 
Concrete Products, Inc., will help you reach a 
new level of client satisfaction and create a 
built environment we will all enjoy. Use 
KEYSTONE™ Retaining Wall Systems to 
Improve the landscape with design flexibility 
and secure interlocking-pin installation. 

Add colorful Decro-Face* Architectural Masonry 
Units to exteriors or interiors for durable 
beauty. And rely on AURORA™ fencing for 
neighborhood privacy and long-term value 
For these products and more, count on Jewell. 


Visit us at the 
TSA Show in , 
Booth 98! Oldcastle 


Architectural Products 


CQJELUELL 


Concrete Products, Inc. 
P.O. Box 7115 Waco, Texas 76714 1-800-792-3216 


Visit booth 98 in Dallas or circle 7 
on the reader inquiry card 


Find Out Why Architects Specify Owens Corning's 
Elaminator® Over Other Metal Roof Insulation Systems. 


THE METAL ROOF INSULATION SOLUTION 


For Owens Corning's High "R" Come visit our 


-| e : booth at the 
Elaminator? outside of Texas, TSA Trade Show, 
call 1-800-GET-PINK November 3-4, 


(438-7465) Dallas 


Energy Blanket of Texas, Inc. 
1-800-877-3350 / 210-372-4000 


Visit booth 14 in Dallas or circle 213 on the reader inquiry card 


THE ANDERSEN ART GLASS COLLECTION. 


Decorative art glass was first introduced 
eight centuries ago. Today, it's back, 
brighter and more beautiful 
than ever. Showing 
up everywhere lo 
add color, style 
and distinction. 


Now, Andersen 
offers seven 
original art glass 
designs. Each 
in a different 
historical style 
that blend the 
beauty and 
elegance of the 
past with the 
durability and 


workmanship 
expected from 
Andersen 
Windows. 


Each piece 
comes in a vanety 
of sizes and colors and 
can easily be installed in any 
specified new or existing Andersen 
window. Furthermore, Andersen will be 
introducing the Frank Lloyd Wright Art Glass to its line of glazings. 


To see the latest additions to the Andersen Art Glass Callection, 
stop by booth #56 at the 56th TSA Annual Meeting on Nov. 3-4, 1995 
at the Wesun Galleria in Dallas, Texas. 


ANDERSEN WINDOW For more information and location of 


your neares! Andersen Window Center, 
please contact Black Millwork Company 
Austin, Ux 1-800-486-7494 
Arlington, Tx 1-800-486-7495 


Visit booth 56 in Dallas or circle 20 on the reader inquiry card 
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Off the Ground 14 
AUSTIN Plans for the passenger termi- 
nal at the new Austin airport show an 
open structure filled with natural light. 


TA goes on-line 15 
AUSTIN A new electronic version of 
Texas Architect is available now on the 
Internet. 
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TSA honors announced 21 
AUSTIN TSA has announced the recipi- 
ents of ils 1995 honor awards. 


TFAA moves downtown 21 
AUSTIN The Texas Fine Arts Associa- 
tion will move into a new headquar- 
ters in downtawn Austin. 


Design winners named 22 
SAN ANTONIO Seven winners were 
chosen in the AIA San Antonio de- 
sign-awards competition. 


Austin honors design 25 
AUSTIN Jurors selected 12 winners in 
the 1995 AÍA Austin design-awards 
competition 


Calendar 26 


A New Downtown 27 
HOUSTON Architects in Houston 
have teamed up to create a new vi- 
sion for downtown. 
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Off the Ground 


AUSTIN After nearly two decades of discus- 
sion, Austin has taken a decisive step toward 
moving its airport from near the central city 
to an area southwest of town. 

In September, Page Southerland Page of 
Austin, the managing partner of the team 
chosen to design a passenger-terminal com- 
plex at the new Austin-Bergstrom Interna- 
tional Airport, released renderings of its pro- 
posed design. According to Chuck Tilley, 
PSP project manager, the terminal project 
was scheduled to go out for bid in October. 
The team includes PSP, Lawrence W. Speck of 
Austin, Gensler and Associates Architects of 
Santa Monica, Calif., and Landrum & Brown of 
Los Angeles, Calif., among others. 

The new airport is to be located on the site 
of Bergstrom Air Force Base, abandoned in the 
recent wave of federal military base closings. 

According to Tilley, 
the team had dual ob- 
jectives in developing 
the design for the $90- 
million passenger ter- 
minal: to provide a fa- 
cility that would be 
easy to use and would 
reflect the character 
of the city. 

Those goals were 
accomplished, Tilley 
says, by making the 
560,000-square-foot 
terminal building as 
open and inviting as 
possible and by using 
local materials in a va- 
riety of ways. 

The terminal is a 
long, narrow struc- 
ture organized as a gently sweeping curve. 
The passenger gates are along the outer edge 
of the curve, while the entry is on the inside. 
Arriving and departing passengers enter the 
terminal from a split-level road, arrivals on 
the top or concourse level and departures on 
the lower or baggage-claim level. 

Renderings of the terminal interiors show a 
light-filled, open space. Energy-efficiency was 
one reason for the extensive use of natural light. 
Another was the idea of “bringing the outside 
in,” which Tilley describes as “very Austin,” and 
which was one of the specific requests made by 
the Austin City Council. The building's outside 


curve, which opens onto airplanes and runways, 
is essentially a wall of glass. Because that wall 
faces south, architects used a computer simula- 
tion to plot the sun’s trajectory throughout the 
year; based on that information, the architects 
placed shading devices and frosted glass to miti- 
gate the effects of the southern exposure. 

Eliminating interior walls allows passengers 
to find their way around without having to de- 
pend on signage, what Tilley calls “intuitive 
wayfinding.” When a passenger arrives, the 
ticket counters and security checkpoints are in 
clear sight and the gates can be seen just he- 
yond. A large central atrium, open from the bag- 
gage-claim level to the concourse level, provides 
passengers with even more instant information 
about the terminal layout. 

The simplicity of the terminal’s design can be 
directly attributed to its status as an origin-and- 


destination airport, rather than a hub. The low 
number of passengers changing planes simplifies 
everything about the design, Tilley says. 

Beyond the atrium and just outside the 
gates is a large area that Tilley calls the mar- 
ketplace, where almost all of the terminal's 
concessions are located. The marketplace will 
be oriented around kiosks selling food and 
other retail items; a few permanent food-ser- 
vice areas will also be included. 

The building's exterior will be primarily clad 
in Texas pearl granite quarried in Marble Falls. 
The pinkish-white stone will also be used on 
walls and floors in high-traffic areas on the in- 
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terior. Further inside, walls will be covered with 
wood and fabric panels for what Tilley calls “a 
softer, warmer feeling.” Floors in the market- 
place, the concourse walkway, and baggage- 
claim area will be terrazzo. 

The new terminal will house a total of 20 
gates, including 18 regular gates, one interna- 
tional gate, and one commuter gate. This is an 
increase Of four gates over Robert Mueller 
Municipal Airport, but Tilley says the real 
change is in service areas—baggage claim, ticket- 


ing, and lobbies—where space has been doubled. 


Although the new terminal is much larger, 


the distances passengers will have to travel once 
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AUSTIN Texas Architect has taken a step into 
the electronic future. Portions of each issue 
of the magazine, including expanded versions 
of some feature stories along with additional 
photographs, are now available as part of TA 
On-Line, a site on the Internet's World Wide 
Web. TA On-Line’s address is http://www. 
eden.com/~txarch. 

TA On-Line also includes a statewide calen- 
ilar of events, updated weekly, that lists compe- 


inside is considerably shorter. From the center 
point of the concourse to either end is 650 feet, 
Tilley says. At Mueller, a passenger would have 
to walk 1,200 feet to reach the furthest gate. 
And since 75 percent of flights at the new airport 
will be concentrated at the center gates, most pas- 
sengers will walk no more than 200 to 300 feet. 

The current design can be expanded to 38 
gates by adding bays on either end; that level of 
expansion should carry the airport through the 
mid-2 rst century. The current plan also allows 
for tunnels to connect satellite terminals if more 
space is ever needed. The new airport is scheduled 
to open in October 1998. Susan Williamson 
| Passengers on the 
concourse level of the 
passenger terminal at 
the new Austin airport 
will be able to look 
down at the baggage- 
claim area. 


2 streetside view of 
model of new Austin 
airport passenger 
terminal 


3 plan of the 
concourse level of 
passenger terminal 


titions, exhibitions, seminars, and TSA events. 
The 74 editorial calendar and submission 
guidelines are also included. 

One section of TA On-Line currently lists de- 
tails about the TSA Annual Meeting (see "Calen- 
dar," page 26), including a registration form that 
can be sent to TSA via electronic mail. Another 
section includes updates on TSALink, the on-line 
construction-information service. 

Going on-line means you can send mail to 
the magazine electronically, including letters to 
the editor and other submissions. The general 
address is txarch@txarch.com; editor Vincent P. 
Hauser's address is vhaus@txarch.com. SW 


OF NOTE 


Timme to leave UH deanship 

Robert H. Timme, FAIA, will leave his position 
as dean of the University of Houston College of 
Architecture at the end of the fall 1995 semes- 
ter. Timme, a member of the UH faculty for 25 
years and dean for three and a half years, will 
take over as dean of the University of Southern 
California School of Architecture in January, re- 
placing Victor Regnier, FAIA. 


UT Austin master plan moves forward 
In late September, the University of Texas re- 
leased the first details about its forthcoming 
master plan, the first undertaken by the univer- 
sity since the 1930s. The new plan is being pre- 
pared by a team led by Cesar Pelli & Associates 
of New Haven, Conn. Major points, as reported 
by the Austin American-Statesman, include 
doubling the amount of student housing; con- 
verting Speedway, a major campus artery, to a 
pedestrian mail; building up to three more stu- 
dent-union buildings; and building new cam- 
pus entrances on the east and south. The com- 
pleted plan is to be presented to the Board of 
Regents early next year. 


Downtown housing plans made 

In late August, City of Dallas staff recom- 
mended to the City Council that it approve 
three downtown-area housing projects, accord- 
ing to the Dallas Morning News. City staff rec- 
ommended that the council approve the distri- 
button of $3.48 million in federal low-interest 
loans to the private developers of the three 
projects, which would create 945 apartments, 
including approximately 350 classified as af- 
fordable, near downtown. 


TSA names public member of board 
The Texas Society of Architects has selected 
Houston City Council Member Eleanor Tinsley 
as the public member of its Board of Directors. 
Tinsley will be officially elected to the board at 
the TSA Annual Meeting in Dallas Nov. 3 (see 
*Calendar," page 26). 


Austin firm wins international award 
Page Southerland Page of Austin was a winner 
in the 1995 International Interior Design Com- 
petition co-sponsored by the International Inte- 
rior Design Association and Interior Design 
magazine. PSP's interior renovation of Bank 
One Tower in Austin will be featured in the No- 
vember 1995 issue of Interior Design. 
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When you join ICBO as a Professional 


member, you will receive: 


e Volume | of the 1994 Uniform Building Code™ (U.B.C.) (soft cover] or options on related 
volumes. If you wish to receive a different volume or format as part of your membership 
package, contact ICBO 

€ An annual subscription to Building Standards magazine and newsletter, which contain 
articles from experts in building design and construction, helpful information on proposed 
code changes, industry news, code applications, and listings of employment opportunities 

€ Significant money-saving discounts on code publications, computer-automoted 
products, educational seminars and more 


The Bottom Line! 


If your work must conform to the Uniform or Internationol codes, the best investment you can 
make is becoming a Professional member of the organization tho! develops and publishes the 
codes. Your membership keeps you informed about the codes ond provides a wide variety of 
tangible benefits and opportunities. You con receive all the Professional membership benefits 
for one low price. 


Annual Professional Membership Dues—individual $90, Corporate $150 
Call the toll-free number below and join ICBO today! 


on CD-ROM 


The 1994 U.B.C. is now available on CD-ROM for Windaws. Fast, 
accurate and comprehensive, this new product allows you lo: 
e Instantly retrieve code information by subject, phrase, key 
words or "word proximity" 
e Scan chopters containing a certain provision and view a list of 
the pages on which it appears 
e Obtain printouts of sections of the U.B.C. 
e Cut and paste code provisions for reports, correspondence, etc. 
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150-9660 


Available in single-user or five-user version 


A DOS version will soon be released! 


ICBO Members Nonmembers 
Single-user Version—per copy $195.00 $ 245.00 
Five-user Version—per copy 945.00 1185.00 
Item No. 001C94—single user (Windows) 
ORDE R N OW! Item No. 001N94—five user [Windows] Ww 


Call (800) 252-3602 a» 
International Conference of Building Officials e 9300 Jollyville Road, Suite 101 e Austin, Texas 78759-7455 
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For More Information, 
Visit Booth #15 At 
The Texas Society Of 
Architects Products 
Exhibit, November 3-4 
In Dallas, Texas. 


Itropucine THE NEw 
Hen PERFORMANCE CMU 


Delivers Like No CMU You Knew Before 
ME As more and more clients demand 
increasingly better price-performance 
throughout the building design, construc- 
tion and occupancy lifecycle, balancing 
beauty and budget is getting tougher than 
ever. MM That's why it pays to check into 
High Performance Concrete Masonry 
Units (HPCMUs) before you spec your 
next project, When you do, you'll find 
a whole new CMU waiting for you. In fact, 
the HPCMU has been re-engineered to 
reduce structural costs and increase 
mason productivity, making for earlier 
completion times and a significantly 
lower “in place” cost than other CMU 
wall systems. Best of all, specifying 
HPCMUs gives you added flexibility to 
pass along the savings to your clients or 
re-allocate dollars for aesthetic or other 
project improvements. 


It Isn't High Performance Unless It’s 
100% PyroTherm Aggregate Inside! 
Ill Produced to exacting specifications È 
in a strictly controlled manufacturing * 
process, strong, carefully graded PyroTherm 
aggregate is the essential ingredient that 
elevates High Performance CMUs above 
the rest. A The result is a well-propor- 
tioned, highly durable, optimum 
density HPCMU infused with superior 
energy efficiency, fire rasistance and 
sound insulation characteristics that far 
surpass those of tilt-wall, wood frame, 
metal frame, generic ASTM LWCMU 
and other CMU wall systems. In fact, 
recent analysis of a prototype retail 
facility in Houston revealed HPCMUs 
would save 50% on annual energy costs 
versus till-wall. 

MA For unparalleled lifecycle savings 
from the prints to the project site, offer 
your clients the HPCMU advantage. 


It Pays To Check Before You Spec. 
C 
PyroTherm' 


The Comerntone Of Value 
For an authorized producer of Certified 
High Performance CMUs near you, call 
713-277-3202, ext. 31 or FAX 713-277-3310 
Polhem is an opmand biend of ciani agompais produced by TXI 
shown ae Er Asta purposes any and may nct present 
actual structures Constructed with HPOMU. Photographs de nof necessarily imply 
menea Fe owners cr operators of the propernes 
Visit booth 15 in Dallas or circle 242 
on the reader inquiry card 


Guaranteed To Arrive On Time. 


Now The American 
Institute of Architects 
members who want to be 
sure their overnight dacu- 
ments arrive on time are 
making reservations with 
UPS. That's because UPS 
has developed a special sav- 
ings program on air express 
deliveries just for The American 
Institute of Architects members. You 
save up to 35% over what other companies charge. All backed 
by UPS, the world leader in on-time deliveries to more than 
200 countries and Puerto Rico, with guaranteed 10:30 AM 
delivery across the U.S.** 
Guaranteed on-time delivery from UPS. 
No advance booking required. 
To sign up for this savings program, =< QRO 
just call 1-800-325-7000. Please refereoce Ups 
special discount #C0000700037. E 


Worldwide 


"Drop bos rare appbeable within the 48 cnntigunus uae. Alaska and Hawas comen should refer to Air Senor 
Guide for service availability. Dounes apply to published oe nd package rates on eflec: at nm d diprmen 
"ber Aur Service Guide for pue and nmen- ranar details, © 1995 Uni Parcel Serner of America, inc. 36 USC 380 


Features 


innovative new gutter 
splice plate 


eAvailable with reinforced 
hold down cleat for FM 
1-60 and I-90 approval 


eFinishes include Kynar 
5007 anodized coatings 
and a wide variety of 
custom post-finished 
options 


eAvailable in .040 - .125 
aluminum and 24 ga. 
steel 


eProduced at all three 
Petersen locations 


TAT 
[RN 


m test: 
1005 Tonne Road * Elk Grove Village, IL 60007 
1-800-PAC-CLAD + FAX: 1-800-722-7150 — 
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TSA honors announced 


AUSTIN ‘Texas Society of Architects Honor 
Awards will be presented at the Socierys Annual 
Meeting in Dallas, Nov. 2-4. The top honor, 
the Llewelyn W. Pitts Award for lifetime 
achievement by a TSA member, will be an- 
nounced at the Annual Meeting. 

Gabriel Durand-Hollis of San Antonio will 
receive the William W. Caudill, FATA, Award 
for Young Professional Achievement. Durand- 
Hollis, a principal in the San Antonio firm 
Davise Durand-Hollis* Rupe Architects, has 
served as director and president of the San An- 
tonio chapter, and as a TSA vice president. 

Fhe Edward J. Romieniec Award for Distin- 
guished Achievement in Architectural Educa- 
tion will go to David G. Woodcock, FAIA, 
RIBA, of College Station. Woodcock, a profes- 
sor of architecture at Texas A&M University, 
served as head of the department for 11 years and 
worked to implement the doctoral program and 
imerdisciplinary emphasis in historic preservation, 

Fhe John G. Flowers Award for contribu- 
tions to architecture by a member of the media 
will go to three persons: Craig D. Blackmon 
of Dallas, an architect and photographer whose 
work has appeared in Texas Architect and other 
publications; Lisa Germany of Austin, who has 
written about architecture for 15 years, includ- 
ing five books; and Gerald Moorhead, FATA, 
of Houston, a writer and photographer who is 
a devas Architect contributing editor, a member 
of the editorial board of Cite magazine, and re- 
sional correspondent for Architectural Record. 

TSA Honorary Memberships will be 
warded to four individuals for contributions to 
architecture and the built environment. Jose- 


TFAA moves downtown 


AUSTIN The Texas Fine Arts Association has pur- 
chased a building in downtown Austin to house 
its offices and an exhibition space. TFAA hired 
Cunningham Architects of Dallas to renovate 
the long-vacant building at the northwest cor- 
ner of Seventh Street and Congress Avenue. 
TFAA, a statewide arts advocacy group, is 
currently housed in a 1,200-square-foot build- 
ing at the Austin Museum of Art at Laguna 
Gloria (formerly Laguna Gloria Art Museum). 
The 15,000-square-foot downtown building 
will allow the group to organize more shows 
ind to take on more curated shows, says TFAA 
Executive Director Sandra Gregor. Plans call 
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| Gabriel Durand-Hollis 2 David G. Woodcock 


s Lisa Germany 6 Patricia C. Loud 
phine Abercrombie of Houston was a member 
of the Rice University Board of Governors 
from 1974 to 1994. As chair of the Buildings and 
Grounds Committee from 1979 to 1994, she 
guided architectural development at Rice. 

Dr. Patricia Cummings Loud of Fort Worth 
is curator of architecture at the Kimbell Art Mu- 
seum and author of a history of the Kimbell as 
well as other books and articles on architecture. 

Pitser Garrison, a former mayor of Lufkin, 
has been influential in building a new city hall, 
civic center, three medical centers, the Museum 
of East Texas, and other civic projects. 

As the mayor of Marshall, Audrey Kariel 
has influenced public and private historic pres- 
ervation efforts and has supported policies af- 
fecting historic structures and sites. 


for creation of 5,000 square feet of gallery 
space, including a second-floor space where the 
ceilings can be opened to 16 feet. Design devel- 
opment should be completed by the end of the 
year, with construction to start in early 1996 
and completion scheduled for late next year. 

After a state-wide search, TFAA selected 
Cunningham Architects because of the “indi- 
viduality with which the firm approaches each 
of its projects,” Gregor says. It will be the first 
Austin project for the firm, which has won TSA 
Design Awards for the Cistercian Abbey and 
the Addison Conference and Theatre Center 
(see 74, Nov/Dec 1992), among others. 

The anouncement of the TFAA facility is 
one more sign of the revitalization of Congress 
Avenue, which in the last year has seen the 
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3 Craig D. Blackmon a Gerald Moorhead, FAIA 


7 Pitser Garrison 8 Audrey Kanel 

"Three groups will be presented with Cita- 
tions of Honor in recognition of their efforts in 
preserving or improving communities. The 
Dallas Institute of Humanities and Culture 
and James Pratt, FAIA, of Dallas were nomi- 
nated for the publication of Dallas Visions for 
Community: Toward a 2 15t Century Urban Design, 
winner ofa 1993 TSA Design Award. 

The Upper Kirby District Association of 
Houston is a partnership of business and home 
owners that acts as a clearinghouse for area 
projects and activities. 

The Heart of Tyler/Main Street Project 
was begun five years ago to revitalize downtown 
‘Tyler. The project has generated $6 million in 
private-sector rehabilitation and restoration 
SH 


projects and acquisitions. 
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Cunningham Architects 
of Dallas will renovate 
a ‘50s modernist 


building in downtown 
Austin for a new TFAA 
headquarters. 


opening of sidewalk cafes (following the passage 
of a new city ordinance), as well as new restau- 
SW 


rants, galleries, and performance spaces. 


Texas Architect 11/12 1995 


21 


Design winners named 


SAN ANTONIO Seven projects were selected as 
winners in the 1995 ATA San Antonio design- 
awards competition. Jurors for this year’s 
competition were Elizabeth Danze of Austin, 
a partner in Danze + Blood Architects and a 
lecturing professor at the University of Texas 
at Austin; Jim Mayeux of Monterrey, Mexico, 
a partner in Rangel Mayeux Arquitectos; and 
Janet Marie Smith of Baltimore and Atlanta, 
vice president of sports facilities for Turner 
Properties, a division of Turner Broadcasting 
System. The jurors selected the winners from 
among 33 entries. 

Two projects were selected to receive 
honor awards. The first went to the Texas 
State Capitol restoration in Austin by Ford, 
Powell & Carson (see 74, Sept/Oct 1995, and 
story on pages 66-67). The second honor 
award was preseoted to the Great Northwest 
Branch Library in San Antonia by Lake/Flato 
Architects, Inc. 

Merit awards were presented to the San 
Antonio City Council Chamber, an adaptive 
reuse of the first floor of the historic Main 


Plaza Building in San Antonio, by Beaty 


Saunders Architects, and to the Holt Compa- 
nies Headquarters in San Antonio by Lake/ 
Flato Architects (see story on pages 50-51). 

Two projects were chosen to receive com- 
mendation awards, They are the Jump Start 
Performance Company performance space, 
gallery, and offices by Sprinkle Robey Archi- 
tects and the Fitzgerald Residence in Indian 
Wells, Calif., hy Lake/Flato Architects. 

One project, the Alamo Heights Pool Shade 
Structure designed by Kell Muñoz Wigodsky, 
Inc., was selected by jurors to receive special 


recognition, SW 
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1 Great Northwest 
Branch Library, Lake/ 
Flato Architects 


2 Holt Companies 
Headquarters, Lake/ 
Flato Architects 


3 San Antonio City 
Council Chamber, 
Beaty Saunders 
Architects 


4 Fitzgerald Residence, 


Lake/Flato Architects 


s Jump Start 
Perlormance Co. 
Sprinkle Robey 
Architects 


6 Alamo Heights Pool 
shade structure, Kell 
Muñoz Wigodsky 


7 Texas State Capitol 
restoration, Ford, 
Powell & Carson 
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IMC, Inc., welcomes Texas architects and 


related design professionals to Dallas for 

this year’s TSA Annual Meeting. Whether 

you are here for the convention, here on 
business another day, or even if you live 

and work here, we invite you to visit one 

of the city’s best kept architectural P 4 
secrets. Behind our plain headquarters: “Y 
exterior you will find one-of the world's, LN k 


greatest selections of natural stone, Jn 
just a brief tour, we can take yowiaro 
the world in stone, illustrating th 


“Eren 
H 
B 


range of its incomparable beauty am mr 
$ capabilities. From classical architecture - | 


to today's finest designs. Natural stone. ? 
From the Leader in Your Own Back Yard: ~ 

Call today to arrange a personal tour, or. 

to receive samples, technical data and 
information. 


IMC ZR 


America's Natural Stone Resource 
(214) 241-7796 (800)929-4462 Fax (214) 243-4234 
11210 Zodiac Lane Dallas, Texas 75229 


Circle 43 on the reader inquiry card 


Intensive Care Unit. 


ou me looking at the latest in state-of-the-art any room, as well as any budget. 
health care technology: Better still, Entergy will provide free assistance in 
Its a zonal cooling and heating unit. Health Care planning your system, whether the facility is new or 
facilities everywhere are making the switch to zonal old. Our technical expertise is available to help select 
units for two very vital reasons. equipment and run operating cost projections, too. 
First, with their individual control and quiet We can even help with financing. 
operation, they can enhance the comfort and Find out how much we care at Entergy. Call 
well-being of your patients. Second, with a wide array ` 713 362-8246 today for information on zonal cooling 
of designs available, you can find a zonal unit to fit and heating. 


== ENTERGY 


Gulf States Ulilities 


Circle 52 on the reader inquiry card 


Austin honors design 


AUSTIN ‘Twelve projects were selected as winners 
in the 1995 AIA Austin design-awards compe- 
tition. Jurors Lars Lerup, dean of the School of 
Architecture at Rice University; Natalye L. 
\ppel of Natalye Appel Architects, Houston; 
ind Rick Archer of Overland Partners, San An- 
tonto, selected the winners from 74 entries. 
Honor awards went to the Offices of Fuller, 
Dyal and Stamper in Austin by Steinbomer & 
Associates, and Fuller, Dyal and Stamper, both 
of Austin; and Frank Welch Architects of Dal- 
las; and the New Meeting Hall addition to the 
Unitarian Fellowship in Ames, lowa, by David 
Heymann and Michael Underhill, Architects. 


A 


t Intermedics 6 House at Wild Basin 
Headquarters 

? May House 
1 KVLIE-TV Newsroom 

8 Texas Air National 
| New Meeting Hall, Guard Headquarters 
Unitarian Fellowship 

s Harden/Montgomery 
4 Offices of Fuller, Dyal Residence 
and Stamper 

10 Star Bar 


s Watanabe House 


Citation of honor awards were presented to 
Corporate Headquarters for Intermedies Or- 
thopedics in Austin by Lawrence W. Speck Stu- 
dio of Page Southerland Page; Watanabe 
House in Tokyo, Japan, by Jun Watanabe; and 
KVUE-TV newsroom addition and remodel in 
Anstin by Robert Jackson Architects, ALA. 

Merit-award-winning projects were May 
House in Austin by Sinclair Black and Andrew 
Vernooy, ATA, with Mell Lawrence; House at 
Wild Basin by Winn Winer; Harden/Mont- 


3 


gomery Residence in Austin by Robert Jackson 
Architects; Texas Air National Guard Head- 
quarters.in Austin by Page Southerland Page; 
and Star Bar in Austin by Dick Clark Architecture. 


Affiepieg ned 


Commendation awards went to Laguna 


Gloria Fiesta ticket box by Scott Stites and 
Chris Noack; and Texas House, an unbuilt 


Aasiny 821 


Al8epieg jned 


project by Kevin Alter with Lisa Strausfeld. SH’ 
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NEWS 


CALENDAR 


57th TSA Annual Meeting 

The Texas Society of Architects’ Annual Meeting 
will feature a variety of professional-development 
seminars as well as a host of social events in- 
cluding the Awards Luncheon recognizing the 
winners of the 1995 TSA Design and Honors 
awards; the New Architects" Convocation; and 
the Presidents' Gala. Also included is the Design 
Products and ideas Exposition featuring more 
than 100 exhibitors of architectural products and 
services, The Annual Meeting will be held at the 
Westin Galleria Hotel in Dallas. Texas Society of 
Architects (800/478-7386), Nov. 2-5 


DAIA Retrospect 1995 

A display of built and unbuilt architectural 
work by all sizes and types of firms will intro- 
duce architects and architecture to the general 
public; the exhibition will take place in 
Northpark Mall. Related activities include Lego 
City, an interactive event for children ages 4-12; 
a series of special exhibits focusing on Trinity 
River, Dallas Area Rapid Transit, and White 
Rock Lake projects; as well as an exhibition, 


“Architects+Architecture,” displaying historically 
significant architecture. Dallas AJA (214/871- 
2788), THROUGH NOV. 5; Leco City, Oct. 28 


“The Red Hot Show” 


Artworks based on the show's theme by 60 
Texas artists, architects, and designers from 19 
cities will be displayed and auctioned. The ex- 
hibition and auction will be held in the Texas 
Fine Arts Association's new headquarters build- 
ing (see story, page 21). Texas Fine Arts Asso- 
ciation, Austin (512/453-5312), EXHIBITION: Nov. 
M-DEC. 2; PREVIEW PARTY AND SILENT AUCTION: 
Nov. 10; GALA AUCTION PARTY: DEC. 2 


Twentieth-Century Decorative Arts 
Examples of European and American decora- 
tive arts are the focus of Twentieth Century: 
Decorative Arts fram the Permanent Collection. 
included are luxury objects, machine-age tubu- 
lar steel designs, and handcrafted furniture and 
glass in the American arts and crafts tradition. 
Museum of Fine Arts, Houston (713/639-7300), 
THROUGH FEB. 4, 1996 


[SA 
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Design for Tomorrow 

This residential-design competition, formerly 
known as Innovations in Housing, calls for 
plans for a residence of no more than 2,250 
square feet, incorporating engineered-wood 
products and systems in aesthetic as well as 
structural applications. Top prize is $10,000 and 
a feature in Better Homes and Gardens. The 
competition is sponsored by Better Homes and 
Gardens, Builder, and Progressive Architecture 
magazines, APA-The Engineered Wood Asso- 
ciation, and co-sponsored by the American 
Wood Council. Design for Tomorrow (206/565- 
6600, EXT. 172), SUBMISSION DEADLINE: Dec. 8 


Treasures from Assyria 

This exhibition of nearly 250 works on loan 
from the British Museum includes 33 monu- 
mental low-relief stone carvings that once 
lined the walls of Assyrian palaces and 
temples; bronze, ivory, glass, and lapis lazuli 
palace furnishings; and clay tablets written in 
cuneiform. Kimbell Art Museum, Fort Worth 
(817/532-8451), THROUGH FEB. 4, 1996 


PODER 


Learn 10 ways that TSALink can benefit your firm 


Call 800/478-7386 


| 


Of set your web browser to http://www.eden.com/~txarch 
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A New Downtown 


HOUSTON In August 1994, the Houston 
Downtown Management District released its 
Downtown Development Plan, described at 
that time as the basis for a revitalization of 
the central business district (see “News,” TA, 
March/April 1995). 

When the HDMC released its plan, it 
asked for public comment and input. In re- 
sponse, ALA Houston put together teams of 
local architects to study the 13 central-city 
districts identified in the plan and to develop 
detailed proposals that, it is hoped, will “in- 
spire new confidence in the possibilities for a 
renewed downtown.” 

Phe architects realized immediately that 
the main perception about dowotown is that 
there are no people on the streets. This real- 
ization led to a common goal of increasing 
the diversity of downtown, defining new and 
different kinds of uses that could be added to 
the downtown mix. A key component of that 
diversity is housing; people must live down- 
town to support a broad mix of businesses and 
ictivities, the architects concluded. 

MI but a few of the 13 area proposals in- 
clude housing as a central feature, often fo- 
cused on a new park that would act to create 
a sort of neighborhood identity. For example, 
the plan for the Theater District involves cre- 
won of a large water basin off of Buffalo 
Bayou that would provide a focus for new de- 
velopment like an aquarium, restaurants, and 
shops. with an area of high-density housing 
hacking up to those attractions. 

An exhibition of the results of the teams’ 
work will be on display in Houston through 
mid-November. The exhibition will include 
both a history of downtown Houston and the 
team proposals, including maps and render- 
ings of suggested projects. 

Wihough the year-long planning effort has 
no official status, ATA Houston plans to work 
to pat its members’ ideas before city decision- 
makers. A slide show of the proposals has 
been assembled and personal presentations of 
the material will be made to the mayor, city 
council members, city agencies, business 
roups, and property owners. SW 


Designing for Change: A Renewable Future for 
Downtown Houston" will be on display at Two 
(ien Center in downtown Houston through Nov. 
15. For more information call AIA Houston at 
} 37622-2081}, 
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A new park on Main 
Street would be the 
focus of a district of 
medium-density 
housing under the AIA 
Houston proposal; this 
and other renderings are 
part of an exhibition of 
that proposal. 
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Satisfres Any Palette 


cme Brick knows that ids place 


in your design scheme ts ta bring innovative ideas to life with 


the natural beauty and lasting strength found only in brick, Our 
selection of textures, sizes. special shapes, and colors offers you 
an unlimited architectural palette: By patlerning two or more of 
Acme's many colors you can create dramatic effects to enbance 
the aesthetics of any structure that takes advantage of a brick 
system As your creativity gors, Acme deen We're ready to belp 
transform yaur artistic concept into architectural 

reality Imsist on the same quality that architects 


have relied on since 1894 
Since 88914 


Check the phone directory to contact your local Acme Brick Company sales office 
Or call 1-500-792-1234. extension 365 


Visit booths 81 4 88 in Dallas or circle 16 on the reader inquiry card 
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AFTER 
kb, af 


WHEN PLAIN GRAY CONCRETE 
IS NOT ENOUGH 


Resurface with SUNDEK Texture or SUNDEK Masonry Effects. The 
cement coating with the life expectancy of concrete, designed to be 
applied over virtually any existing concrete or wood surface. 


Patios * Driveways + Pool Decks + Walks + Entries + Balconies 


Transform any concrete surface 
with the classic look of brick, 
tile or stone with SUNDEK 
Masonry Effects, the unique 
coating process which enhances 
areas with the rich colors of 
hand laid masonry at a fraction 
of their cost. An exciting new 
process from a time tested and 
respected product. roan 


SUNDEK - Easy to Specify 
purchase and maintain. 


Sundek of Austin Sundek of Son Antonio 
5124161411 2104910280 
Houston Deking Sundek of Dollos/Fort Worth 
713-460-3330 2142433535 


Step out to the ultimate 
in decking luxury 


Visit booth 87 in Dallas or circle 123 on the reader inquiry card 


Abiquiu 
Albuquerque 
Alpine 
Amarillo 
Arlington 
Bailey 
Balmorhea 
Boulder 
Buena Vista 
Chama 
Chimayo 
Cloudcroft 
Crestone 
Dallas 
Denver 
Fort Davis 
Happy 
Hope 
Leadville 
Marathon 
Midland 
Monahans 
Mountainair 
Ojo Caliente 
Santa Fe 
Taos 
Tesuque 
Three Rivers 
Turkey 
Turquoise Lake 
Uvalde 
Valley View 
Circle 160 on the reader inquiry card 


HESTER & HARDAWAY 


PHOTOGRAPHERS 
Fayetteville, Texas 


Photo Gypsy Tour 
Summer 1995 


(409) 378-4220 
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ARCH 


Architectural Software for AutoCAD” 


Realize time savings, increased productivity, 
and outstanding value. 


* Support your architectural design process 

* Create production drawings and design visualizations. 

* Uses industry standard layering formats or create 
your own. 

* ARCHT comes with over 2,100 pre-defined blocks in 
plan, elevation, and 3D. 

* On-line help, manuals and tutorials 


ARCHT enhances AutoCAD with a thoughtful, comprehensive 
design philosophy based on the components and assemblies 
of a building. You conceive the Idea, then use ARCHT 
to leverage the production of drawings. models, and 
documentation. 

While AutoCAD works with lines, arcs and circles, architects 
think in terms of walls, windows, and doors. We designed 
ARCHT to bridge this gap using these building metaphors. 
When a design element changes, you simply edit the ARCHT 
component. We call this design philosophy "Draw it Once." 


NK E 1 I V... Software & Support 


6601 NE 78th Court, A-8 - Portland, Oregon 97218 - USA 


800-458-0690 / 503-252-3230 / Fax 503-252-3668 


ARCHT and Draw it once! are regiered trademarks ol KETIV Technologies, Inc. Poriand, Oregon, USA AR other produci 


namo aro trademarks of thair respective companias 


Basic System Requirements 


AutoCAD 


DOS, Windows™ «© Apple Macintosh" 
Sun SPARCstation* and other UNIX™ platlorms 


D Autodesk. 


Registered application Nevatepe: 


> 


3D - Design Visualization 
ARCHT works with popular 
rendering software. 


See us 
at Booth 13 
at the TSA 
Trade Show, 
Nov. 3-4, 
Dallas 


SC 


D AW? 


ar 
ONCE ms 


Visit booth 13 in Dallas or circle 56 on the reader inquiry card 


Y 


| 
i 
| 
L 
p 
L 
| 
| 
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EE support the 


companies 
that support 
TSA. 


Remember Texas Architect advertisers 
when you specify products, recommend 
consultants, or purchase equipment. 
Their generous financial support helps 
make this magazine possible. 


ave on 
Prescription Drugs 
with the 

AIA Trust 

Health Plans 


Call 
1-800-343-2972, ext. 
CACE 


for a quote 


Premium rates are 
guaranteed 
for all of 1995! 


AIA Trust 


WE'RE ON YOUR SIDE 


Circle 14 on the reader inquiry card 


Your source for selection... 


Buchtal Chroma Caesar Ceramic Porcelain Tiles 
Nova Porcelain Tiles Arcitec Brick Pavers 
Exceed Porcelain Tiles Bisazza Glass Mosaics 
Weck Glass Block - The widest range of designer shapes and finishes 


NORTH * AMERICAN 
TILE & STONE 


2095 Afton San Antonio, TX: 
Houston, TX 77055 Cathy Hutzler 
713-682-1300 210-657-6988 
800-713-1333 Dallas, TX: 

Fax: 713-956-4808 Gene Hollinshead 
Irma Lovelace 214-221-2473 


y Sister Companies-Moustan, Tx 
wart Luebe à . s 
ste Stone Marketing International 


(Importers of Marble, Granite and Limestone Tile & Slab) 
Tile Polishing Services 
(Polishing, Bull Nose and Custom Cutting) 


Visit booth 85 in Dallas or circle 73 on the reader inquiry card 


why throughout 
the world, 
designers of stone 
structures can 
depend on 

Cold Spring Granite 
for the finest in 
granite products 
and applications — 
unsurpassed 
commitment to 
quality and service 
from concept to 
completion. 


Cold Spring Granite 
202 S. Third Ave. 
Cold Spring, 
Minnesota 56320 
U.S.A. 


1-800-551-7502 
Fax (612) 685-8490 
Your Local Representative is: 
ROBERT CROWNOVER DAN STAUTY 
phone: (210) 598-6570 ^ phone: (214) 412-4434 C—CCOL DL SINE 
fax: (210) 598-1716 fax: (214) 412-4339 , 


Visit booth 1 in Dallas or circle 26 on the reader inquiry card 
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WEATHER SHIELD Zelt 


VAVWOEE OK MER Pla (CARS Late" 


Y 


94004 


AMICO can now offer three separate À y 
options to the construction industry - n V For more information, visit one of the 
to ease the ever increasing demands - A à if centers listed below, or circle 33 on the 
for security. reader inquiry card. 


Secura Fence System™ ...available 
for exterior perimeter fencing areas 2 AR ' pe we he eck eS. stet dé ee 
in either new construction or as i ; 
retrofit to the existing fencing frame- 
work. 


LONE STAR PLYWOOD & DOOR CORP. 


DALLAS 


Secura Lath™ is designed for plas- 
tered ceiling application. It is paper- 425 Airline Drive 
backed for ease of plaster keying 


and to aid in curing. ; Coppell, Texas 75019 


| ( Attn: Steve Sikkes 


214-304-1234 800-934-3501 
Metro 214-471-1116 
Fax 214-471-1311 


EVA / | WMCameron 
Security Mesh...steel sheets used | d ! 
primarily in wall applications behind | - & C O " 


new drywall construction for a for- 
midable penetration barrier. 

Lk 
More products for more security j N , 

from AMICO ma: tad A ^ 


- Strength + Durability + Confidence j : | Attn: Mike Conner 


HO UST oO iw 


5301 Bissonett 
Houston, Texas 77401 


d | 713-349-8360 


Fax 713-349-8758 


ESH 


ALABAMA METAL INDU ms 


1245 Fayette 


Visit booth 35 in Dallas or circle 36 on the reader inquiry card 


‘OPEN 24-7 Ems, 2 


TEXAS ARCHITECT ONLINE the in- 

ternet home of Texas Architect maga- 
| zine and the Texas Society of Archi- 
] tects, operates around the clock on the 
i world-wide web. Drop in and shop for 

supplemental magazine articles, pre- 

viously unpublished photographs. and 
| sociely news and information. 


| 
! FOR YOUR mem 


bye i se cen eg C Sega Ee EE 


Allen & Allen Company 


E CJ APA TIO PA ic 
Attn: Dale Berman 
202 Culebra Avenue 
San Antonio, Texas 78201 
210-733-919] 800-950-8579 
Fax 210-733-5043 


30 Texas Architect 11/12 1995 Circle 33 on the reader inquiry card 


wvIV4 ptoy10014 presos) ude Goougd 


nampay 


#4 Shannon Circle, Houston 
NA VIRES th 16), 0d X A oa E ae 4d * 49 RK « A e 4.* «9 9» oq 9» » RER designed by Clothier Sullivan & Stevens Architects 
constructed by Trust Homes 


O VJ F2 D C> JY BLE HU N cs “We use Weather Shield because of its 
insulating value and durability in the 
Southern market. We enjoy versatility 
tilts. For ease of cleaning as well as maximum ventilation, tilts make an ideal and attention to detail with Weather 
Shield’s stock and custom windows, 
both of which were used on this house. 
years. The result: You get more when you specify Weather Shield. Like more We do many homes this size and 


PRODUCTION HAS BEEN always consider Weather Shield.” 


— John Sullivan, principal architect 
value. With our established production lines, we can build more quality into each Clothier Sullivan & Stevens Architects 


Across the state, one of the hottest trends in windows these days is double-hung 


window. Weather Shield has been making quality double-hung tilts for years and 


and every window, because we don't have the product start-up costs facing new “Weather Shield is a quality window at 
a fair price. We hove used them many 


times in the last five years, building 
anyone in the industry, with over 100 standard sizes. We offer the ultimate in beautiful, livable homes like #4 


Sores FULL TILT FOR YEARS. Serer ENEE QU. 
Weather Shield is olways competitive, 


energy efficiency, with a choice of insulated glass as well as insulated Low E always dependable.” 
— Neil Aussenberg, Trust Homes 


manufacturers. Don't forget more options. We have more window sizes than 


Squared glass. And we offer wood upgrades in both True Oak™ and 


Cherrywood™ as well as traditional pine. For proven quality, better value and 


more options, people are turning to Weather Shield double-hung tilts. 
WEATHER SHIELD 
THERE'S MORE TO SEE IN A WEATHER SHIELD WINDOW, WINDOWS EH 


Circle 33 on the reader inquiry card 
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Beyond Competence 


WHILE CONDUCTING an undergraduate semi- 
nar for American architecture students in 
Versailles, France, we asked the students to 
take out their architecture textbooks; in re- 
sponse, we received only blank stares. They 
did not have a textbook. In the ensuing dis- 
cussion, neither we nor the students were 
able to think of another field of study that did 
not have a textbook. Suppose we wrote a text- 
book, we suggested, including chapters on 
massing, context, scale, lighting, proportion, 
function, and circulation. If we wrote such a 
book, could it be followed in a traditional de- 
sign studio? The response from the students 
was universally negative. 

Contemporary architect Walter Gropius 
said that architects should strive to develop 
skills “beyond competence.” Most of us in 
architectural education would nad in assent 
to this ideal. But what has happened to com- 
petence in architeceural education, and how 
do we measure it? If one assumes that our 
competence as architects is directly related to 
our architectural education, then we are in 
trouble, because one of the legs upon which 
competence stands is weak. 

What is important to our clients? Expecta- 
tions of our performance as professionals, as 
indicated in recent studies conducted by the 
American Institute of Architects, among oth- 
ers, found that competence in architectural 
technology is more important to clients than 
design skill. The gap between actual perfor- 
mance and the expectations of performance in 
the marketplace seems to be widening and is 
the gap through which the lawyers enter. 

Very early in their design education, stu- 
dents learn that the competence to which we 
refer will be gained either in their support 
courses in the academic curriculum or as in- 
tern architects. The technical skills required 
to achieve professional competence include 
drawing, programming, estimating, specifica- 
tion writing, code compliance, and so on, 
However, architectural curricula in Texas and 
Illinois require only 23 credit hours of tech- 
nical courses on average, compared with ap- 
proximately 52 credit hours of design (4/2 
programs were slightly higher, but the pro- 
portions remained the same). People outside 
of architectural education, such as clients, 
parents, and the public, would he astounded 
to see that the essential elements of architec- 
ture such as structural design, mechanical- 
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systems design, materials and methods of 
construction, specifications writing, architec- 
tural programming, code analysis, project man- 
agement, building forensics, chemistry, and 
other related support courses were relegated to 
minority status in the architect's training. 

The test for competence in an architec- 
tural practice is quite simple: Look for in- 
competence. Is the site compatible with the 
use? Is the foundation on the bortom and the 
roof on the top? Can you tell where the 
rainwater will go? Will the building resist wind, 
earthquakes, and snow? Does the front entry 
receive visitors from the outside and orient 
them once on the inside? Can the walls carry 
the floors? Can the users leave quickly in case of 
a fire? How long will the building components 
last, and what will go bad first? Can ít be built? 
Can it come in at budget and on schedule: 

\ textbook of design could be written as a 
developed version of a "design checklist" 
based on the tests for competence outlined 
above. However, if academic design commit- 
tees adopted a checklist, many design instruc- 
tors would feel threatened. It is not very 
likely that any design faculty could achieve 
consensus on what would and would not be 
contained in the “checklist.” Given that diffi- 
culty, design checklists are not to be found. 


Make Design an Elective 
CLOSELY ALLIED with competence is common 
sense, Unfortunately, the experience of many 
students suggests that common sense gained 


2 Taliesin West, Frank 
Lloyd Wright. Experi- 
menting with form, 


1 Tour de la Liberté, by 
Normier, 1989, Art will 
always spring from 
knowledge light, and materials 
from previous experience is often under- 
mined in the academic design studio. Stu- 
dents are usually encouraged to investigate 
the consequences of a major design decision 
based on iconographic, semiotic, stylistic, 
poetic, or other arhitrary reasons. The typical 
design critic's attention is often attracted 
when common sense is turned on its head in 
the srudio, when the design solution focuses 
instead on artistic impression or style. The 
result of this arbitrariness is that the jury sys- 
tem, and most students’ experience with it, 
reinforces the underlying assumption that de- 
sign instructors are infallible, Design profes- 


sors are not infallible. They are capable of 


both good and bad design decisions. Indeed, 
bad design decisions are quite cominon, in 
design education just as thev are in design 
practice. If we begin with the assumption that 
a design faculty member is capable of making 


a mistake in design judgment, then many of 


the errors in design education can be ad- 
dressed. However, to address these errors, we 
must agree on the fundamentals of what con- 
stitutes good design. 

How do we begin to reach such closure 
concerning the fundamentals: First, we must 
agree that the art of architectural education 


need not be coddled at the expense of science. 
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Putting architecture on a rational basis will 
not smother art. However, strengthening the 
emphasis on scientific inquiry in architecture 
will greatly strengthen the profession, and the 
place to start making changes is in the cur- 
riculum. While we are not against the design 
studio as an educational tool, we reject the 
current design-studio paradigm, and its 
dominance of the curriculum. Make design an 
clective, and when it is taught, emphasize 
problem solving, science, and inquiry for new 
knowledge. 

Making design an elective may not solve 
the problems of architectural education, but 
it opens the door to some very creative solu- 
tons. If design were an elective, students who 
were naturally curious would see the benefits 
ol design and would take those classes as elec- 
tives, and they would be able to more nearly 


balance the science with the art in their de- 
sign education. This would be in keeping 
with rhe needs of the profession and our so- 
ciety, and would address the strong dissatis- 
faction currently expressed by the majority of 
our critics. Would not the reintroduction of 
vompetence and common sense into architec- 
tural education be refreshing? Vitruvius de- 
lined the essential elements of architecture to 
he durability, usefulness, and delight; let's he 
willing to put resource efficiency, building 
durability, life safety, and a healthy indoor en- 

ironment at the same level of emphasis as 
the art of design. 


We believe that design is becoming 
marginalized in the marketplace, and that sci- 
ence lies at rhe heart of architecture, and thus 
should lie at the heart of architectural educa- 
tion. If “science” is too frightening a term, 
perhaps it is sufficient to ask that architecture 
should work from a well-defined, systematic, 
and progressive knowledge base. Approached 
fram this perspective, the benefits of making 
design an elective would he many. 

First, design education itself may be im- 
proved. Design could become accountable 
and develop its own natural rigor, its own 
checklist. Or, design could continue an idio- 
syncratic and arbitrary course. In either case 
the direction of design education could be 
seen more clearly from the vantage point of 
the community, the students, and the market- 
place. Second, courses based on science and 
technology would be- 
come central to the 
educational process. 
Third, the perception 
of architecture gradu- 
ates by related disci- 
plines would be greatly 
enhanced. And finally, 
better buildings would 
be built. What would 
be lost? Only the fic- 
tion of design faculty 
infallibility. Design 
itself would not be 
lost, hecause design 
always requires specu- 
lation and innova- 
tion, along with the 
application of known 
skills. 


weye zap 


A New Curriculum in Architecture 
ÁS A RESPONSE to the issues we have outlined, 
we would like to present a knowledge-based 
framework for architectural education. 

Years 1-2: Focus on continuing the gen- 
eral education that began in high school, in- 
cluding the physical sciences, behavioral sci- 
ences, English composition, foreign lan- 
guages, architectural and art history. Archi- 
tecture coursework would include structures, 
manual and computerized drawing, principles 
of design, color and light theory. 

Years 3-5: Focus on principles of building 
performance, materials use, and architectural 
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design. The program would introduce spe- 
cialized courses in management, computers, 
investigations, regulations, and public policy. 

The Studios: Architectural design studios 
themselves would focus on problem solving, 
and incorporate business and project manage- 
ment issues, which may also be offered as 
separate courses, 

Graduate education would prepare stu- 
dents for expertise in specialized options such 
as architectural design, construction manage- 
ment, preservation, research, housing and 
community development, urban design, or 
public policy. 

Making design studios an elective would 
introduce a competitive nature to the univer- 
sity setting that would be healthy both to the 
educational process and to the profession. But 
replacement of a mandatory emphasis on de- 


The typical design critic's 
attention is often attracted when 
common sense is turned on its 
head in the studio, when the 
design solution focuses instead 
on artistic impression or style. 


sign-studio coursework with an elective ap- 
proach should only be done if the studio were 
replaced with something of greater value to our 
education, training, and experience. A science- 
based curriculum itself should pass muster. 

We also recognize that everything about 
architecture cannot be learned in school. 
Much has to he learned during the internship 
period and later during practice. But two 
questions come to mind. First, what is 
society's primary interest in architects’ ser- 
vices? Protecting health, safety, and welfare, 
or avoiding ugly buildings? If it is the latter, 
can architects really make the case that they 
have succeeded? Is the implied threat that 
without "design," buildings would be even 
uglier? Would this be a threat that the major- 
ity of the society would take seriously? We 
think that the second question is more perti- 
nent: What should be learned in an appropri- 
ate architectural program, and what should be 
learned from practical experience? 


“Beyond Competence," continued oin page 35 
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Beauty Is In The Eye Of The Beholder, 
And Their Neighbors. 


A home re-roofed with new Hardislate fiber-cement 
roofing is really going to get the neighborhood talking - 
about getting their homes 
re-roofed too. You see, 
Hardislate offers the ultimate 
in beauty, durability and value. 
Hardislate has the texture, 
dimension and elegance of 
natural slate but costs 
considerably less. Yet, it will last 
decades, thanks to a fiber 
reinforced cement composition and 
a 50 year, limited, transferable, product warranty. Plus it's 
lightweight, walkable and resists the ravages of termites. 


Hardislate can also be installed to withstand hurricane 
force winds and achieve a class A fire rating. 

Add to this, four color-thru selections, multi- 
color combinations, and Hardislate may well 
become the talk of the entire town. 


Hardislate will catch the eye of new 
homebuyers too. 


Anew home constructed with James Hardie Building 
Products, the world leader in fiber-cement technology, 
always gets a lot of attention. And for all the same value 
and durability reasons. But when it is topped off with a 
Hardislate roof, it’s truly a beauty to behold. 


x HAM /N. c 


Fiber-Cement Roofing 
1-800-9-HARDIE 


"ee "TUN 
Corporate Headquaters 26300 La Alameda Ave., Suite 250, Misston Viejo, CA 92691 * West Coast Manufacturing Facility: 10901 Elm Ave., Fontana, CA 92337 
* Western Region Office: 50 Airport Parkway Blvd.. Suite 165 AEC, San Jose, CA 95110 * Central Region Office: 903 N. Bowser, Suite 370, Richardson, TX 75081 
* East Coast Manufacturing Facility: 809 S. Woodrow Wilson, Plant City, FL 33566 
Refer to National Evaluation Service Report No. NER 406 


Ga James Hardie 
Bullding Products 


Visit booth 24 in Dallas or circle 47 on the reader inquiry card 


‘Beyond Competence,” continued from page 33 


When reviewing our proposal for the cur- 
riculum, consider several points. First, archi- 
tects are participants in the construction in- 
dustry. The fundamentals of their curriculum 
must be identical to the fundamentals in edu- 
canon and training for other major players 
such as contractors and construction manag- 
ers. Architectural education should be a basis 
tor a successful career in any aspect of the 
construction industry. If it cannot open doors 
throughout the entire range of opportunities 
in construction and related fields, then it is 
much less than it should be, and inappropri- 
ate. Students would be relieved to have an 


ro 


architectural education 
should open many 
doors and have a basis 
in science. 


vner-built house in a 
oloma near Fabens, 
with adobe brick and 

ncrete frame. An 


education that opens many doors, and that 
would relieve them of the stigma of architect- 
s-construction-clown that is widely held in 
ilie orher construction trades. 

From a different perspective, architects in 


Italy are prepared by studying a wide range of 


ubjeets, and often practice in areas beyond ar- 
chitecture, such as landscape architecture and 
urban design. Some would say that contempo- 
rary building design, construction, and urban 
design in Italy exceeds much of the rest of the 
world. In Japan, architects and builders get es- 
entially the same education, separating slightly 
only at the end of their studies. Most projects in 


Japan are fast-tracked, so the typical building's 
design is a shared activity between the builder 
and the architect. In Mexico, almost al! archi- 
tects become building contractors at some time 
in their careers. Construction experience does 
not appear to discourage good design. 

The courses we have outlined would form 
the core curriculum for architecture and 
construction- science students where these pro- 
grams exist in the same college. The main dif- 
ference would be in the stronger self-actuated 
interest in architectural desigm by the students 
who want to choose that path. Those who 
would prefer the construction emphasis would 
take more advanced 
coursework in project 
management, con- 
tracting, facility man- 


agement, etc. The In- 
tern Development 
Program for archi- 
tects would continue 
to reinforce the edu- 
cational process for 
the architects, but it 
would emphasize the 
competencies of ar- 
chitects as building de- 
signers and building 
scientists more equally. 

Finally, one might 
ask what the outcome 
of this new orienta- 
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tion in architectural 
education should be? 
We believe we should be answerable to the stu- 
dents who would ask: “What did we learn today 
that we can expect to be true tomorrow? Did 
you teach us about the laws, principles, codes 
and knowledge bases that are going to remain 
true forever?” Our society is paying the price 
for a misguided curriculum and the educational 
objectives driving it. Can anyone really deny 
that architects are not paying a dear price for 
the current incompetencies? We are capable of 
Charles W. Graham, Ph.D. 
William B. Rose 


doing better. 
D 


Charles W. Grabar, Ph.D., is an associate pro- 
fessor in the College of Architecture at Texas 
A&M University. William B. Rose is a Research 
Architect at the School of Architecture-Building 
Research Council, University of Ilinois, 
Champaign-Urbana. 


PRACTICE & EDUCATION 


A Successful Intern 


ÁS AN ARCHITECT, AND AS One of the partners 
who meets architectural graduates interview- 
ing for a position with our firm, I am continu- 
ally reviewing the skills and qualities necessary 
for a young practitioner to be successful. 

Much like searching for the ideal spouse, per- 
sonal qualities far outrank other considerations in 
importance, since they reflect the essential charac- 
ter of the person. These skills and qualities are 
difficult, if not impossible to teach. The most im- 
portant skill that I look for is whether he or she is 
a good thinker. If a young architect is smart, quick, 
aware of a broad range of issues, and interesting, 
then he will be interesting to us, We rely on our 
staff to be responsible and to solve all sorts of 
problems, so everyone must know how to ap- 
proach clients, contractors, design, construction 
documents, and each other in an effective and cre- 
ative manner. They must be able to express ideas 
clearly, to listen, and to respond productively. 

A well-rounded technical knowledge is im- 
portant. Our most successful interns know 
something of almost every aspect of architec- 
ture. They understand the basics of structures, 
how loads are transmitted, and how framing is 
done. On the other hand, they certainly do not 
size bolts to resist a specific shear load. While 
they must understand the components of me- 
chanical systems, they do not size air handlers. 
Most importantly, they must be able to under- 
stand broadly how buildings go together, how 
they get built. Many have special skills and in- 
terests that make them better architects, sueh as 
landscaping and carpentry. Not all of our in- 
terns have CAD experience, bnt they must 
know how to draw well. We still draw many of 
our derails by hand. It is always helpful to have 
a business sense, and to understand that time is 
money, and that schedules and deadlines are of 
principal importance to our clients, But this is 
learned well only with experience, and is part of 
the problem-solving process. 

Finally, we consider ourselves a design firm, 
so design is central to our thinking, and to the 
quality of our buildings in planning and detail. 
It is integrated into the service we provide our 
clients, and is part of our attitude toward suc- 
cess, We look for interns who share our rigor- 
ous design awareness, and who will grow. 


Dan Wigodsky 


Dan Wigodsky is a principal in tbe firm Kell 
Muñoz Wigodsky Architects, San Antonio, and a 
member of TSA’s Publications Committee. 
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TANDA! 


1996 TEXAS ARCHITECTURE FOR HEALTH DESIGN AWARDS 


THE 

TEXAS SOCIETY OF ARCHITECTS 
in cooperation with the 

TEXAS HOSPITAL ASSOCIATION 
is issuing a 


CALL FOR 
ENTRIES 


PURPOSE This program has been created to promote public interest 
In health-related architecture, and to recognize excellence in design 


ELIGIBILITY AND AUTHORSHIP All entries shall be a health 
related architectural or interior architecture project designed by a TSA 
member. Projects must be located in Texas and/or designed by a 
Texas firm, Eligible projects must have been designed or under 
construction after January 1, 1991. Projects that completed 
construction prior to January 1, 1991 are not eligible 

Entries are eligible even though the submitting architect or 
interior designer may not be the sole participant in the design. All 
participants substantially contributing to the design must be given full 
credit for their role as part of the submission 


CATEGORIES Awards may be given in any or all of the following 
categories. Each category has a separate Architecture or Interior 
Architecture subcategory. A single project may be entered in more 
than one category and/or subcategory upon payment of separate entry 
fees. Entrant shall clearly identify the category of facility design and 
subcategory 
HOSPITAL DESIGN: to include any type of acute care, sub 
acute or inpatient care projects located in a hospital. or the 
design of a hospital 
MEDICAL SPECIALTY DESIGN: to include projects with a very 
specialized focus, such as pediatric, psychiatric, research, or 
medical technology designs 
LONG TERM CARE: to include long term rehabilitation and 
mental health facilities (nursing facilities, skilled nursing 
extended care facilities, hospices, etc.) 
AMBULATORY CARE: to include projects with no licensed 
beds, such as medical office buildings. physician s offices, 
surgi-centers, imaging centers, clinics, HMOs and primary care 
centers 
HEALTH AND WELLNESS: to include any preventive medicine 
facility, health clubs, aerobics centers, athletic clubs, and 
other projects whose principal focus is the maintenance of 
health 


SUBMISSION Upon payment of the entry fee and receipt of 
completed entry form received no later than January 29, 1996; each 
entrant will receive a packet with the submission requirements and a 
data sheet to be returned with the submission, All necessary forms 
will be provided 

The data sheet will ask for information relating to the project 
program, schedule, cost and square footage. It shall be returned, in a 
black three ring vinyl binder with no visible means af identity, 
containing no more than 14 other 8 1/2" x 11" pages of information 
on the project in clear acetate sleeves (using only the front of each 
page). A narrative, describing the problem and its solution, will be 
limited to one of those pages. using 11 point, single-spaced typing (no 
photo reduction) with at least 1" margins 


The other pages shall include photographs (in color or black and 
white) sufficient to clearly show the full scope of the project, with no 
more than two images per page. Plans and drawings reduced to 8 
1/2" x 11° sufficient to fully describe the project must also be 
included. North shall be indicated on all plans. A graphic scale should 
be included on all drawings. 

Renderings will not be accepted as a substitute for photographs 
of a completed project, but may be included if the entrant fee!s they 
provide useful additional information 

Any project may be subject to disqualification, at the sole 
discretion of the jury. if it feels the submission does not completely or 
accurately describe the project 

Finally, the concealed identification form (provided in the 
submission requirements packet), which will include the identity of the 
architect, owner, consultants, location, and person to notify, will be 
placed in a sealed envelope with no exterior marking and will be taped 
inside another acetate sleeve at the back of the binder, The entrant's 
identification shall not be revealed in any way on the binder or within 
the submission 

All entries shall be sent to the Texas Society of Architects — 
Committee on Architecture for Health, c/o Ken L. Ross. AIA, 6575 
West Loop South, Suite 300, Bellaire, Texas 77401 


AWARDS AND AWARD WINNERS The winners will be notified in 
April 1996. Certificates will be presented to the designers and owners 
of the winning projects at an awards ceremony during the 1996 THA 
convention in San Antonio 

To defray display and publicity costs, the winners will be 
assessed $250 for each award winning project and must submit 8 
copies of a 8” x 10" black and white glossy photo of the project, no 
later than June 1, 1996. In addition each winner will need to provide 
one set of color slides representative of the winning project for use at 
the awards ceremony. Slides will become the property of the Texas 
Society of Architects — Committee on Architecture for Health 

Winners will prepare 40” x 40” boards to be exhibited at the 
1996 THA convention, and information will be released to hometown 
newspapers and publications. The award winners will be published in 
Texas Architect magazine in the summer of 1996 


ENTRY FEE An entry fee of $100 is required for each category 
Subcategory submitted. Submission of one project in more than one 
calegory /subcategory requires a separate entry fee. Fees and entry 
form must be received no later than January 29, 1996. Checks or 
money orders shall be made payable to the Texas Society of 


Architects — Committee on Archilecture for Health, and sent to Ken L. 


Ross, AIA, 6575 West Loop South, Suite 300, Bellaire, Texas 77401 
No entry fee(s) will be refunded 


SCHEDULE 
January 29, 1996 
February 29, 1996 
March 7, 1996 
April 15, 1996 
June 1, 1996 


Entry fees and forms must be received 
Submissions must be received 

Jury review 

Notification of winners 

Publicity photos, slides & assessment 
checks due 

Announcement of winners to coincide with the THA Convention in 
San Antonio, June 2-4, 1996 


ENTRY FORM 


Telephone 


Mailing Address 


City. State. Zip 


Categories/ Subcategories of Submittals 
HOSPITAL OESIGN 

Number of Entries: Architecture 
MEDICAL SPECIALTY DESIGN 

Number of Entries: | ` Architecture 
LONG TERM CARE 

Number of Entries: 
OUTPATIENT CARE 

Number of Entries: 
HEALTH AND WELLNESS 

Number of Entries: 


Interior Architecture 
Interior Architecture 


Architecture Interior Architecture 


Architecture interior Architecture 


Architecture Interior Architecture 
Amount Enclosed $ {Total number of submittals x $100) 
Make checks payable to Texas Society of Architects — Committee on 
Architecture for Health. 


Fee(s) and entry form must be received no later than January 29, 
1996 and sent to Texas Society of Architects — Committee on 
Architecture for Health, c/o Ken L. Ross, AIA, 6575 West Loop South 
Suite 300, Bellaire. Texas 77401. No entry feeis) will be refunded. 


ces 


All questions should be directed to Ken L. Ross, (713) 665-5665 


It's your vision. Your creation. A reflection of vou. 
a 


That's why you choose Azrock. 


Qn Pë, The last thing you want is to compromise your designs because your flooring supplier couldn't deliver, That's why 
% your first call should be to Azrock. 
li i Azrock products are warehoused in Texas. And our Vinyl Composition Tile is made in Houston, where 


we have the largest inventory of VCT in North America. That means Azrock VCT and everything else we sell is 
on hand and ready to make your vision a reality. Together, these lines offer the industry's broadest selection 
of colors, patterns and features — alw ays the right product for the right application. Plus, the fact that we're 
“one Star ae in Texas means you save the excessive time and moncy it takes to ship products in from those out-of-state 
suppliers. Azrock. The choices are as big as Texas. The possibilities as unlimited as your imagination. o 
Call 1-800-921-1717, extension 395, For samples call 1-800-558-2240. AZROCK. 
COMMERCIAL FLOORING 


Araca imdualrass inc an afud of 


Vinyl Composition Tile * Luxury Vinyl Tile * Solid Vinyl Tile * Inlaid Commercial Sheet Vinyl * Mipolam* PVC Sheet Flooring * Vinyl Cove Base Domo Industries Lid 
Visit booth 77 in Dallas or circle 27 on the reader inquiry card 
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Comprehensive acoustical, 


audio, audio/visual/video, and Bill Barton 


1184A West Corporate Dave 


communications technology WS: Arlington * Texas * 76006 


system design ^n Facsimile 817-633-5920 
Telephone 817-640-7300 


Congratulations to ` 
Ford, Powell & Carson, Inc., 
and 3D/International, Inc., 


winners in the Texas Society of Architects’ 1995 Design Awards 
competition for the Texas State Capitol Restoration & Extension. 
Circle 208 on the reader inquiry card 


Don” t Forget Us! 


Just because you are moving up, moving out, or 
|: simply moving on doesn't mean you have to miss | 
| Texas Architect. Fill out and return this notice six 

weeks in advance to 114 W 7th St, #1400, Austin, 

VX 78701. We'll make sure we move with you! 


w addre SS here. 


Attach mail label from current Texas Architect bere. 


lease print clearly your ne 


i 
| 
| 
| 
| 1 
| 
| 
| 
| 
| 
| 
| 
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REPUBLIC INDUSTRIES, INC. 
1400 Warren Drive — P.O. Box 1226 
Marshall, Texas 75671 

(903) 935-3680 Fax 1-800-256-RUSHI7874) 


NEFAX 990 


* Copies 18 pgs/min. 


el E 


* Sends faxes. alternative! 
* Acts as a "B" size printer 


for AutoCad/AutoDesk.* 


* Stores 230 pages in memory at 
24pgs/min. 


* Scans and prints at 400x400 dpi 
It does all of the above and more, at 


the same time! 
Special software required 


Lease $99.50/month** 


Subject to credit approval, other charges apply, 60 month lease 


USA DATAFAX, INC. 1-800-848-1164 


Sales and service throughout Texas and the Southwest 


NEC America, Inc. 


Authonzed Facsimile Dealer 


Visit booth 104 in Dallas or circle 143 on the reader inquiry card 


Custom Design? 
No Problem! 


fu? 


OMC Industries, inc. 
y P.O. Box 3188 


Bryan, Texas 77805 


For Free Catalogue: 
1-800-488-4662 
Fax 1-800-329-2662 


Visit booth 31 in Dallas or circle 22 on the reader inquiry card 


bald Support the 


companies 
2 — that support 
TSA. 


Remember Texas Architect advertisers 
when you specify products, recommend 
consultants, or purchase equipment. 
Their generous financial support helps 
make this magazine possible. 


Stephen D. Sprowls, CPCU 
President 


==PLUS 


—— PROFESSIONAL LINES 
— UNDERWRITING SPECIALISTS, INC 


We've been around— 
through boom and bust, 
since 1981, providing 
continuing professional 
advice and support 
to help you manage 
the risks of your profession. 
TSA’s source for 
professional liability insurance. 


Professional Lines Underwriting 


Specialists, Inc. 
4201 Bee Caves Road, 
Suite C-202 
Austin, Texas 78746 


(512) 328-8395 
1 (800) 880-1019 


Fax (512) 328-8121 


Circle 12 on the reader inquiry card 
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Barrier 


= 
Ze: Free 


SBC Public Safety Testing R ev i CWS 


& Evaluation Services 
is now a Contract Provider 
for The Texas Department of 
Licensing and Regulation 


he Texas Department of Licensing and Regulation (TDLR) has entered into contracts with 

Independent Contract Providers (ICP) for plan review services as provided by Section 5 (a) of the 
Architectural Barriers Act, Article 9102, Texas Civil Statutes and in accordance with Architectural 
Barriers Administrative Rule 68.66 pertaining to the Contract Provider Program. 


: SBCCI PST & ESI is now an independent contract provider for the State of Texas providing plan 
review services for the Texas Accessibility Standards. 


We now provide the following services: 

WW Review of construction documents pertaining to buildings and facilities covered by Section 2(a), 
(4) and (5) of the Architectural Barriers Act, 9102 Texas Civil Statutes and having an estimated 
construction cost of $50,000 or more to determine compliance with applicable sections of the 
Texas Accessibility Standards (TAS). 


Wi Complete necessary worksheet(s) as prescribed by the TDLR noting acceptable and unaccept- 
able conditions found during the review. 


14 Review of all applicable sets of construction documents; results reported to the party making the 
submittal within 30 days from receipt. 


WW Follow-up when necessary to obtain verification or evidence of design revisions or resubmittals to 
facilitate plan approvals prior to commencement of construction. 


SBCCI PST&ESI also provides a full line of plan review services for the Standard Codes™. 


For additional information, contact Woods McRoy, P.E., CBO or 
Doug Connell, P.E., CBO at 205-599-9800. ~ 
at SBCCI Public Safety Testing and Evaluation Services, Inc. 
TDD# 205-599-9742 + Fax# 205-599-9850 
Visit booth 5 in Dallas or circle 29 on the reader inquiry card 


WoodWorks Waterborne 
Wood Finishing Products 


— — 
- 


Ball" — nde, BER oed Meri 


WoodWorks Waterborne Wood Finish- 
ing Products are based on a new gener- 
ation technology unique to architectural 
wood finishes. Crystal clear beauty and 
protection are now possible with all the 
benefits of a waterborne formula—low 
odor, water clean-up, fast dry, non- 
flammability, and environmental com- 
pliance with all current VOC air quality 
regulations. The WoodWorks Water- 
borne System consists of an Interior 
Stain (41XX), Quick Dry Clear Sealer 
(4200), and a durable Crystal Clear Satin 
(4300) or Gloss (4400) Finish. For more 
information contact Devoe € Raynolds 
Co., 4000 Dupont Circle, Louisville, KY 
40207 or call toll free: 1-800-654-2616. 
In Texas call Jack Stout at 
(713) 680-3377. 


Circle 133 on the reader inquiry card 


NOW TWO CONVENIENTLY 
LOCATED STORES... 


MILLER 
BLUEPRINT COMPANY NORTH 
10713 METAIC BLYD 
Austin, Texas 
(512) 837-8888 


MILLER 
BLUEPRINT CO. OOWNTOWN 
501 WEST 6TH ST. 

Austin, Texas 
(512) 478-8793 


... TO SERVE BETTER THE 
AUSTIN PROFESSIONAL! 


Circle 13 on the reader inquiry card 


1995 
I) DA NATIONAL DESION AWARD WINNER 
BANK ONE LOBBIES 
PAGEL, SOUTHERLAND, PAGE, ARCHITECTS 


1994 
1B0 NATIONAL DESIGN AWARD WINNER 


(4) 612 WEST SIXTH RESTAURANT 
DICK CLARK ARCHITECTURE 
1993 


IB D NATIONAL DESIGN AWARD WINNER 
AFFIE COMPUTER 
THE BOMMARITO GROUP 
GENSIER ASSOCIATES. ARCHITECTS 


(y) 


PAUL BARDAGIY 
PHOTOGRAPHY 
TEL 512*452*9636 


FAX 512*452*6425 


Circle 136 on the reader inquiry card 


Aesthetic Protection 


Secure manufactures Coatings, Water Repellents, and Sealers to protect and 
beautify concrete and masonry surfaces. 


Permoshield. A v.o.c complian) textured coating formulated 


to protect, weatherproof, and beautify concrete masonry surfaces 


Aquanox - A deep penetrating siloxane woler repellent 
designed to protect concrete and masonry by repelling woler, 
dirt, and pollution while allowing the surface to "breathe" 


SECURE INCORPORATED - 1000 Loflond Drive * Waxahachie, TX 75165 * 800-777-6157 


Circle 34 on the reader inquiry card 
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INNOVATIVE 
INSURANCE 
THAT STANDS 
THE TEST 

OF TIME 


Innovation comes in many shapes 

and sizes. From the ancien! pyramids 

lo the St. Louis Arch to your newesl 
project, innovation is one of the keys 

to successful design. e When 
CNA/Schinnerer designs your professional 
liability insurance program, we put 
innovation into practice. Our AVE Practice 
Program helps you meet the changing 
needs of your lirm loday, and the 
challenges you'll face throughout Ihe 


1990s. And, after almost 40 years, we 


continue to be the market leader wilh 
ground-breaking policy features that 
include coverage lor design/build and 
construction management Services, 
optional incident reporting and 
COMMITMENT PLUS”, our universal 
profit sharing plan. * To learn more 
aboul the A/E Practice Program, which 
has earned the commendation of Ihe 
AIA and NSPE/PEPP, call or have your 
independent agent or broker contact 


Schinnerer al (301) 961-9800 


Victor O 


Schinnerer 


& Company, Inc 


CNA 


For All the Commitments You Make* 


Victor O Schinnerer £ Company. Inc 
Two Wisconsin Circie. Chevy Chase 
MD 20815-7022 Phone (301) 981-9800 


Far (301) 951-5444 Coverage provided 


by Continental Casualty Company, one 
of the CNA insurance Companies/ 
CNA Plaza/Chicago, IL 60685 CHA is 
a registered service mark of the GNA 
Financial Corporation This advertise 


ment is nats contract. Only the polic 


can provide Ine actual descripto: E 
tices. tems, conditions and exclusions 


Visit booth 100 in Dallas or circle 233 on the reader inquiry card 
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1995 TSA Design Awards 


AE ME Toro paa bi , 


Kuwabara is an award- ning. TY 
This year's jury for the TSA Design Awards archite who studied arch coan Pr Ke” 
selected 13 projects to be recognized ‘from "a ture at the University Piers e AT 
"a onto. His projects range from : » 
among 152 entries submitted, which we - exhibit and museum design to A 
present on the following pages. The win- the design of interiors and... 


public buildings, including the 

Ze? published Kitchener City Hall. For- 

merly associated with Barton Myers, he .. - 
formed Kuwabara Payne McKenna BlumbRp 

in 1987. He has taught 
at the Graduate School 
of Design at Harvard 
and at the University of 
Toronto and is currently 
designing a virtual real- 
ity playground for SEGA. |] 


ning projects shared an ability to appeal to 
the jury's sensibility regarding place-mak- 
ing, attention to detail, and the use of mate- 
rials. We were privileged again to host a 
thoughtful jury, which carefully considered 
each project. Our thanks go to this year's De- 
sign Awards Committee, chaired by. Corpus 
Christi architect David Richter, FAIA. 


William Turnbull, FAIA, 
San Francisco 

Turnbull studied architecture at 
Princeton University, where he 
received a Master of Fine Arts 
degree in 1959. It was in his 
Princeton thesis studio with 
Louis Il. Kahn that he met the 
late Charles Moore, FAIA, with whom he 


Enrique Norten, Mexico City 
Norten, principal of Taller de 
Enrique Norten, practices in 
Mexico City, where he studied 
architecture at the Universidad 
Iboamericana. Since receiving 
his graduate degree at Cornell 
University in 1980, he has 
taught widely in the U.S. and Mexico including 


visiting professorships at Sci-Arc in Los Ange- 
les, Rice University, and Pratt Institute, anjong 
others. He has been er mmm 
nominated to the 

O'Neil Ford Chair in | 


formed the partnership, with Donlyn Lyndon, 
that designed the numerous, well-known 
projects at Sea Ranch on the northern Califor- 
nia coast. He has taught studios at Yale and 


the University of California at Berkeley, among 
others. Mr. Turnbull's architecture and planning 
firm recently completed an award-winning 
residence located at the Teviot Springs Vine- 
yard-north of San Francisco. 


Architecture at the 
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Al convertir un estropeado almacen en una planta de 
sistemas de combustibles, Hellmuth, Obata E 

Kassabaum, de Houston, integró los sistemas de servicios 
industriales bajo un solo techo. Este edificio, localisado en 
Coulumbus, Indiana, alberga la División de sistemas 
combustibles de Cummins Engine Company. El diseño, 
adentis de organizar eficientemente las diferentes dreas 
de trabajo en la planta, permite a visitantes apreciar el 
praceso de los trabajo. 

| Glass walls separate 2 Open office planning is 
public spaces and technical used to promote interaction 
areas, allowing visitors to between workers, creating a 


view production activities team environment 
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Hoosier Engines 


By Mark Forsyth 


IN CONVERTING A DILAPIDATED WAREHOUSE into a new fuel-systems plant, 
Hellmuth, Obata + Kassabaum, Inc., of Houston integrated a variety of ser- 
vices, including manufacturing, research and development, marketing, and cus- 
tomer relations, under one roof. Locared in Columbus, Ind. (the Midwestern 
town famous for its numerous buildings designed by well-known modern ar- 
chitects, such as the Cleo Rogers Memorial Library designed by I.M. Pei and 
the Irwin Union Bank and Trust designed by Eero Saarinen) the 540,800- 
square-foot plant houses the fuel-systems division of Cummins Engine Com- 
pany, which invented the pressure-time fuel-injection system in 1954. 

The $62.3 million spent consolidating Cummins’s injector and pump busi- 
nesses at this site provided 243,000 square feet of manufacturing space, 43,000 
square feet of laboratories, and 91,000 square feet of office space. In addition, 
a master plan, which was developed by HOK in 1991, calls for future construc- 
tion of additional support space, a cafeteria, and a service yard. 

Designed to accommodate the company’s new integrated work system, the 
building features a clean, light, barrier-free environment. Skylights placed 
along exterior walls and above the main hallway bring in natural light, and an 
open office plan organized around communication centers and conferencing 


clusters promotes interaction among all groups at the plant. The importance of 
customer service to the company is also reflected in the design: Production ar- 
eas are typically kept hidden from visitors in similar facilities, but here assem- 
bly areas and laboratories are visible and directly adjacent to the main lobby, 
and technology and information displays describe work processes. TA 


PROJECT Fuel System Plant 
Columbus, Ind. 

CUENT Cummins Engine Com 
pany, Columbus, Jud 

ARCHITECT / ellimuth, Obata + 
Kasabaum, Inc, Houston 

CONTRACTOR Dientaj and Gom 
pany, Ine, 

CONSULTANTS Rolf Jensen & 
Associates, Ino. (life safety) 
Hoover c Keith, Ing 


(acoustics) 
PHOTOGRAPHER /J./t haz 
Korab 
A 
KEY TO PLAN 3 A run-down warehouse 
2 OFFICE was retrofitted with a new 
ée concrete floor to support 
t ICE 
Säite manufacturing and labora 
O A tory research equipment 
OFFICE 


8 MANUFACTURING 

9 MANUFACTURING 
SUPPORT 

10 BUILDING 
SUPPORT 

YI PIPE RACK 


4 À stairway joins an 
upstairs office area with the 
main production and 
assembly level 
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Metamorphosis 


By Mark Forsyth 


KEY TO PLAN Tue CockretL Burrerriy Center and Donor Wing Expansion at the 
ERE ANS Houston Museum of Natural Science (see 74, March/April 1995) is home, 
Hirt literally, to the city's most popular bugs. Thousands of live butterflies greet 
Š BUTTERFLY up to 3,000 visitors per day in the 70-foot-tall glass cone, which is part of 
7 Éiter an expansion that adds exhibition, support, and lobby space to the museum. 
8 THEATER 


Designed by Hoover Architects, a 3D/International Group, of Houston, 
the butterfly and tropical-rain-forest pavilion is a 105-foot-diameter glazed 
cone that is entered through an underground cave-like tunnel. Meandering 
paths and a stairway leading to the museum's third level allow visitors to 
view the butterflies from a variety of vantage points. On the third level, a 
hatchery gives visitors the opportunity to view the final stage of metamor- 


9 EXHIBIT HALL 

10 PENDULUM 

11 MECHANICAL ROOM 
12 SERVICE AREA 

13 EXISTING THEATER 


phosis. Also included in the simulated-rain-forest environment is a water- 
fall that drops 42 feet to a pool below. 

In addition to the live butterfly center, the $19-million addition includes 
a 65,000-square-foot wing that will house both traveling and permanent 
exhibitions. On permanent display in this wing is the Brown Hall of Ento- 
mology, which displays a portion of the museum’s 100,000-specimen collec- 
tion of preserved butterflies, moths, and beetles. 

The expansion is linked to the existing building, located in Houston's 
museum district, by an extension of the entrance lobby, including a new en- 
trance adjacent to the butterfly center. The new wing is also joined to the ex- 
isting exhibition space internally by a major. visual feature, a three-story-high 
Foucault pendulum that knocks over pegs to tell time throughout the day. TA 
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1 At night, the butterfly 
center is illuminated from 
the inside and provid 
new landmark along the 


Main Street corridor 


2 Visitors enter the live 
butterfly exhibit through a 


cave-like grotto on the 


lower level 


3 The new wing, including 
both the rainforest and 
other exhibition spa 
connects to the museum 


central lobby 


PROJECT Cockrell Butterfly Center and Donor Wing Expansion 
Houston Museum of Natural Science, Houston 

CUENT Houston Museum of Natural Science (Truett Latimer, 
president) 

ARCHITECT Hoover Architects, à 3D/Anternational Group, Houston (G 
Norman Hoover, FALA, design principal: Charlie Brookshire, project 
manager; Mark Lange, designer) 

CONTRACTOR SAE/Spaz- Glass Construction, Inc. (Jesse Gonzales, 
president) 

CONSULTANTS liter P Moore de Associates, Honiton (structinal and 
civil engineering); Burns, DeLarte & MeCoy, Inc, Houston (ete 
chanical, electrical, and plumbing engmeerimg); Studio of Richard 
Jeter, Houston (lighting); Rolf Jensen E Associates, Houston (codi 
compliance and life safety); Southwest Laboratories, Houston (mati 
rial testing); Charles M. Salter & Associates, San Francisco, Calif 
(acoustical): Burterflyte Solutions, Catanda, Ga. (butterfly consult- 
ant); The Larson Company, Tuscon, Arts. (exhibit design); Howard 
Fields & Associates, Sausalito, Calif. (water fearure design); 
MiCaren Design, St. Paul, Minn. (interior landscape); Wild Sum 
tuary Conmminications, San Francisco, Calif. (sound); Neogard, 
Houston (coatings): Mee Industries, El Monte, Calif. (fog); HLS 
Fisher Engineering, Orange, Calif. (scaffolding) 

PHOTOGRAPHER Richard Payne, PALA, Houston 


Hoover Arquitectos diseñó el Ala Donor y el Centro de 
Mariposas Cockrell en el Museo de Ciencias Naturales 
de Houston. El Centro de Mariposas es un pabellón que 
simula un ambiente de selva tropical, encerrado por 
una estructura cónica de cristal de 105 pies de 
didmetro. El proyecto además incluye un espacio 
dedicado para la Sala de Entomología Brown y 
exhibiciones temporeras. El cono cristalino es visible 
desde el distrito de museos de Houston. 
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KEY TO PLAN 


1 ENTRANCE LOBBY 
2 EDITING 

3 LASER SCANNING 
4 FILM PROCESSING 
5 STUDIO LINK 

& PLANNING/CSR 

7 ARCHIVE 

8 CATALOG 

9 C5R 
10 DARKROOM 
11 KITCHEN 
12 LINE CAMERAS 
13 STRIPPING 
14 PROOFING 
15 CONTACTING 


Good, Fulton y Farrell, de Dallas. diseñaron la Oficina Cen- 
tral de Laser Tech, una compañía que produce separaciones de 
colores. Dicha oficina se localiza en un antiguo almacen, el cual 
fue renovado por los arquitectos a un costo de Sis por pie 
cuadrado. El diseño del interior utiliza el concepto dramatico de 
la composición de colores como elementos decorativos, la cual 


alude al proceso de producción de la compañía. 


1 The "mam street” corridor 2 Theatrical curtains 


is lined with a low panel in provided a low-cost way to 
bright red; ahead are the carve a waiting area out of 
compulter-imaging suites the 30-foot-tall lobby space. 
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Color in Las Colinas 


By Joel Warren Barna 


Goon, Ferro ano FannELL Architects of Dallas won a 1995 TSA Design 
Award for the Laser Tech Corporate Headquarters in the Dallas suburb of Las 
Colinas. There the architects overcame a difficult existing floor plan and a 
tight budget in creating an evocative 55,000-square-foot space for the admin- 
istrative functions and production areas of a high-tech service company. 

Laser Tech is a young, fast-growing company, producing color separations 
for clients in publishing and advertising. Most of its capital is tied up in equip- 
ment. So when Laser Tech moved into an A-shaped warehouse space (actually 
corner spaces in two adjacent but unlinked buildings), the architects were 
charged with creating an environment that would please Laser Tech's visually 
discerning customers, and do it within a budget of $15 per square foot. 

The architects began by zoning functions. Customer-contact areas were 


clustered near the entry. Zoned on one side (to the right on the accompanying 
plan) was equipment for conventional color processing, often bathed in amber- 
colored light, which protects imaging media that would be ruined in full-spec- 


quiuis "AA Sau? 


3 


trum light. On the other leg of the A, the architects Ñ - 3 The Laser Tech 
zoned equipment for computer scanning and digi- t | headquarters and production 
tal negative output, a process that permits the use $ : ` A? EENEEE ` facilities are housed in a 
nf red-spectrum light. To tie these areas together, W : : high-bayed warehouse 
they created two main axes. Wis complex; color is used to 
The first begins at the curved reception desk in delineate the functions in 
the lobby, which faces two trapezoidal waiting areas SS ^ A €— different enclosed areas 
carved out of the high-ceilinged space with theater = — 
curtains. Beyond are the digital-imaging viewing Ip ) ' 4 The area for conventional 
suites, glassed-in booths with very low ambient : "n — — processing of color 
light, where clients inspect works in progress. Far- Mh separations is often bathed 
ther back are the computer rooms and negative- i in amber-spectrum light 
making equipment—the red-light area. The archi- 
tects created a second axis—a “main street” corri- 
dor— linking the digital-processing areas with the 
amber-light, conventional-processing spaces. 
Red and yellow are used throughout to punctu- 
ate and link these spaces. Turning walls and june- 
tions into planes and volumes of bright, forceful 
color creates orientation points in a potentially 
confusing plan and cavernous volume, while allud- 
ing to the ways Laser Tech combines technologies 
to create images for its clients. TA 


PROJECT Laser Tech Color Corporate Headquarters, Las Colinas 

CUENT Laser Tech Color (Brian Mason, Damien Gough, Don 
Carliste, Kirk Christian) 

ARCHITECT Good, Fulton, & Farrell Architects, Dallas 

CONTRACTOR Il estcliffe Construction 

CONSULTANTS Lippe Young (mechanical, electrical, and plumbing en 
gineering), Core Group (structural engineering) 

PHOTOGRAPHER Blackmon Winters Photography, Dallas (except 
i5 noted) 
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KEY TO PLAN 
Y RECEPTION 
2 OFFICES 
3 SECOND FLOOR 

CONFERENCE ROOM 

4 TRACTOR PORCH 
5 SCULPTURE PORCH ~ 
6 PARKING ^ d 3 
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Heavy Metal 


By Vincent P. Hauser 


La Oficina Principales de las Companis a Holt es ` A NEW CORPORATE HEADQUARTERS BUILDING for the Holt Companies, located 
mucho mas que un edificio de oficinas typicas y ` On a tree-covered corner of a 15-acre site in San Antonio, was a winner of 
tradicional. Los diseñadores, Lake/Flato Arquitectos, — à 1995 TSA Design Award. Lake/Flato Architects of San Antonio combined 
combinaron en una planta los patios interiares con una ` a familiar courtyard-plan organization with a reinterpretation of the pre- 
forma typica de los edificio de metal prefabricado. HI ` fabricated metal building form, thus providing for the utilitarian needs of 
edificio no salo consiste de oficinas ejecutivas, sino the construction-equipment company, as well as for the owner's collections 
también incluye nna galeria de arte y exhibición de of art and antique construction equipment. The detailing, materials, and 
antigitedades, Estas dos funciones se integran para ` configuration of the lobby and meeting spaces in the compound indicate 


crear un ambiente ameno para sus ocupantes. that the clients required much more from their headquarters than a tradi- 
tional office environment. 

1 The basic metal barn-like Commenting on the design, TSA Design Award juror William Turnbull 

design refers to the general says that “the building is strong and industrial, like the tractors.” Sugges- 

vocabulary of other tive of early international-style pavilions, the placement and treatment of 

machine sheds on the site. the lobby stairs and the square-gridded floor treatment complement the 

metal building vocabulary, as well as the machinery-as-art theme. TA 
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PROJECT Holt Companies Cor 
porate Headquarters, San 
Antonia 

CLIENT Holt Companies of Texas 

ARCHITECT Lake/Fluto Archi 
tects, Inc, San Antonio 
(Ted Flato, principal-in 
charge; Scott Glenn, 
project architect; David 
Lake, Grabam Martin, 
Billy Johnsen, project 
team) 


2 Using the prefabricated 
steel frame as a starting 
point, the offices and 
galleries are organized to 
take advantage of the oak 
trees on the site. 


CONTRACTOR Hill Cox Construc- 
ton, Inc. 

CONSULTANTS Alpha Consulting 
Engineers structural engi 
neering), Carrington - 
Gullagher Ltd. (arrwork), 
John Bos (lighting), Richard 
Thompson (landscape archi- 
tecture), Comfort Air (me- 
chanical engineering) 

PHOTOGRAPHER Paul Hester 
and Lisa Carol Hardaway 


3 The approach to the 
design of the reception area 
suggests early international- 
style pavilions 
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Courting New Patients 


By Mark Forsyth 


Tue Centro Menco pe La Mujer-Hospital Los Angeles, located on a four- 
and-a-half acre site in the desert outside Torreon, Coahuila, Mexico, was 
awarded a 1995 TSA Design Award. With thick masonry walls to provide a 
thermal-mass buffer and trellis-covered patios with fountains, the design re- 
sponds to the local climate, and the aqua- and terra cotta-toned exteriors re- 
flect a traditional color palette. Designed by Henningson, Durham & Rich- 
ardson, Inc., of Dallas, the complex integrates a 30-bed women’s hospital with 
a medical office building that includes 46 suites for physicians. 

The hospital segment of the project includes surgery, radiology, and 
birthing rooms; laboratory and inpatient nursing areas; and spaces for sup- 
port services, such as food service, a nursery, and a pharmacy. The entrance 
to the hospital is identified by two stone towers that mark a drop-off area; 
once inside, visitors pass beneath a translucent vault and trellis. Inside, a 
central, clerestory-lit mall leading to the outpatient rooms is articulated by 
a series of Catalonian vaults. The waiting areas located along the mall were 
made larger than usual in response to the needs of large Mexican families 
who gather to celebrate a new birth. Inpatient rooms are grouped in clus- 
ters on the opposite side of the building, promoting efficient staff circulation. 

Giving the complex a visual identity in its high-plains desert surround- 
ings, the office building rises three stories above the ground-level hospital. In 
addition to offices for 46 physicians, the building, which is arc-shaped to maxi- 
mize the view of mountains to the south and west, also houses a medical li- 
brary, administrative offices, and other services. TA 


El Centro Médico de La Majer- Hospital Los Angeles, en 


el desierto adyacente a Torreón, Coabuila, Méjico, rectvio 
un premio TSA 1995, para los arquitectos Henningson, 
Durham c Richardson, Inc., de Dallas, El edificio refleja 
las tradiciones regionales en su desiño y construcción: 
Paredes gruesas de piedra, patios enrejados con fuentes y 
tonos coloridos de terracota y azul verdoso. El complejo 
incluye un bospital para mujeres de 30 camas, y oficinas 
médicas para 46 doctores. 


+ A tower extending above 2 Clerestory windows bring 
a three-story medical office natural light to the main 
building gives the complex lobby space 

a visual identity within its 

desert surroundings 3 Aqua- and terra cotta- 


colored exteriors reflect a 
familiar decorative motif, 
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PROJECT Centro Medico De La 
Mujer Hospital Los Angeles, 
Torreon, Coahuila, Mexico 

CUENT ABA/nmuebles S.A. 
De CH 

ARCHITECT Henningson, 
Durham & Richardson, Inc., 
Dallas (Bernie Bortnik, 
project designer; Phil 
Wendling, project manager; 
Mike Tangney, project archi- 
tect; Carol Myers, project în- 
terior designer; Vinee 
Ellwood, civil/landscape ar- 
chitect; Charles Hyman, elec- 


Technica SA. 

CONSULTANTS Mitchell ene 
ment planning); Systems 
sign International (food ser- 
vice, laundry); Fernando 
Siller (associate architect) 

PHOTOGRAPHER Mark Trew 
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El nuevo estudio de grabación de Whitney Houston fue 
diseñado por Russ Berger Design Group de Dallas. El 
diseño no solo integran los complejos requisitos acusticos, 
sino también crean un ambiente sensilla y confortable. El 
interior contiene tragaluces y cortinas automáticas para 
control total de la claridad diurna, Una gran variedad de 
materiales utilisando, lamparas y colores crean lox 


diseñadores un espacio informal y dinámico. 


+ Purple slate and 2 The control room houses 
hardwood maple fooring state-of-the-art equipment, 
provides optimal conditions which was designed for the 
in the recording and piano space by Houston produc- 

rooms tion engineer Jim Zumpano 
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Sound Design 


By Mark Forsyth 


DESIGNED FOR FIVE-TIME GRAMMY AWARD-winning entertainer Whitney 
Houston by Russ Berger Design Group of Dallas, this 2,400-square-foot 
recording studio integrates architecture and acoustical engineering. 
Though much of the interior design concentrated on fulfilling the critical 
demands of recording, the architects also produced a high-quality environ- 
ment for listening to music and relaxing between recordings. The actual re- 
cording studio is joined by a piano room, a control room, and a listening room, 
all of which are located on Houston's 1 1-acre estate in Mendham, N.J. 

While the listening and control rooms were retrofitted into an existing 
building on the site, the recording area was housed in an entirely new 
structure, deemed necessary by the acoustical requirements. These require- 
ments also informed the selection of materials based on their sound-ab- 
sorption qualities: Hardwood maple was used in combination with slate 
flooring and acoustical wall and ceiling panels to create the optimal record- 
ing environment. Studying the relationship of geometry to acoustics also 
helped to shape the space: “Low-end” control was enhanced by stepping 
down the ceiling in a chevron pattern. 

In addition to responding to the technical demands of the recording ef- 
fort, the architects worked to create a comfortable, relaxed environment. 
Skylights in the voice room provide natural light, and mechanical-shading 
devices allow Houston to control the brightness of her work space. Also, 
the studio features a luxurious use of millwork, mullionless glass, and spe- 
cialty task and cable lighting. TA 
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KEY TO PLAN 

| FOYER 4 REHEARSAL RODM | Ez 
2 EQUIPMENT STORAGE $ PIANO ROOM I 

3 LISTENING ROOM 6 MECHANICAL 


3 A separate structure was 
added to an existing 
building to house the 
recording and piano rooms 


4 Alistening room 
supplements the recording 


and control rooms. 


PROJECT Auer Houston 
Project Studio, Mendbam, 
N.J. 

CLIENT Fihitney Houston and 
Nippy, Ine. 

ARCHITECT Russ Berger Design 
Group, Dallas (Russ Berger, 
Robert Traub, Jobnson 
Knowles, Richard Schrag) 

CONTRACTOR Consolidated Con- 
tracting Corporation 

CONSULTANTS Brad Silver 
Smith, H.DA. (project con- 
struction manager); Tim 
Wile, Comprehensive Techni 
cal Group (technical equip- 
ment and wiring); Barbara 
O'Toole, AFEC. (acoustical 

finishes) 

PHOTOGRAPHER Doug 
Thomlinson 
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Para Lake/Flato Arquitectos la remodelacion de los edificios 
Exchange y Greengate en San Antonio fue un reto doble. 
Como negociantes, aprovecharon el potencial mercantil, y 
como arquitectos lograran embellecer una sección olvidada 
del Paseo del Río. Todo dentro de un presupuesto limitado, 

en una arca de muchas restricciones de construcción. Los 
nuevos edificios, adyacentes y conectados, componen 42 
apartamentos de vrotenda, además de establecimientos 
comerciales en los primeros niveles. 


1 The Exchange Building, 2 The restored loggia 
located on San Antonio's provides a sheltered 
Riverwalk, was originally entrance to the Greengate 
designed by George Willis. Building. 
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Home on the River 


By Vincent P. Hauser 


As THE ARCHITECTS AND DEVELOPERS of the restoration of the historic Ex- 
change and Greengate Buildings (see 74, March/April 1994), Lake/Flato Ar- 
chitects of San Antonio faced a two-part challenge. As developers, how could 
they best determine the market for downtown housing, and as architects, how 
could they best respond to the resulting budget? By combining local financ- 
ing incentives and tax credits available for historic buildings with a re- 
strained approach to design, they were able to build 42 new apartments and 
add specialty retail and restaurant space along a relatively neglected portion 
of the Riverwalk. By restoring the historic loggia entrance to the Greengate 
Building, which is connected to the Exchange, and by adding river-facing decks 
to both buildings, the architects add to the urban identity of the project as well 
as providing amenities for residents, downtown workers, and tourists. 

The structure was originally constructed in 1925 as the Builder's Ex- 
change, and was designed by San Antonio.architect George Willis (1879- 
1960) in association with Emmett T. Jackson. George Willis was born in 


A 


Chicago, and was a draftsman in Frank Lloyd 
Wright's studio from 1898 to 1902 prior to join- 
ing the office of Atlee B. Ayers in San Antonio. 
Phe subtle Chicago-school rhythms of the ma- 
sonry piers and and the more exuberant detailing 
of the cast-stone cornice reflect his early training 
in both studios, and provide a counterpoint to 
the more simply detailed apartments. Comment- 
ing on the urban-design issues raised by this 
award-winning project, 1995 TSA Design Award 
juror Bruce Kuwabara states, “What is being 
done here (as an investment) ts probably more 
important than any single design element.” Pro- 
viding a mix of affordable and market-rate hous- 
ing, the Exchange and Greengate Buildings dem- 
onstrate what can be accomplished with a rela- 
tively limited budget. TA 
PROJECT The Exchange and Greengate Buildings, San Antonin 
CLIENT. The Exchange Group 1992 Ltd 

ARCHITECT Abo FhIato Architects, San Antonio 

CONTRACTOR Srodilord Construction, San Antomo 

CONSULTANTS Reynolds, Schlattuer, Chetter & Roll, Inc, (structural 


engini ering) 
PHOTOGRAPHER Larke/ Flato Architects 


3 Penthouse-level trusses a Greengate Building 
offices facing St. Mary's 
Street were completed at a 


cost of $30 per square foot. 


were uncovered dunng the 
rehabilitation of the 
Exchange Building. 
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Ford, Powell © Carson restauraron y reconstrayeron La 
Ciénega, una hacienda fortificada en las montañas 
Chinati. La Ciénega parece un fuerte, por sus torres y pa- 
tio interior. La construccion consiste de paredes de adobe y 
techos de vigas. La estructura, de 120 años, ba sufrido 
cambios d (Paves SU existencia, pero los arquitectos, en su 
renovación, retornaron el edificio à su forma original. La 
acequia de la bacienda también fue restablecida. 


1 The fortified residence 2 Cottonwood vigas were 
has been in continuous use used in the restoration of 
since the 18708 La Ciénega. 
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Home Sweet Fortress 


By Joel Warren Barna 


Forn, PoweLL & Carson won a 1995 TSA Design Award for its work in restor- 
ing and reconstructing La Ciénega, a fortified ranch residence near Marfa, in 
the foothills of the Chinati Mountains. Constructed in the 18705, when war- 
fare between European settlers and indigenous Indian peoples was a constant 
threat throughout West Texas, La Ciénega is one of three fortified residences 
built by pioneer Milton Favor. Ford, Powell & Carson restored another of 
Favor's projects, El Fortin de Cibolo, several years ago. Rechristened the 
Cibolo Creek Ranch, it won a TSA Design Award in 1994. 

La Ciénega looks like a fort, with its hollow-square footprint, single 
salleyport, and two corner towers. Constructed in the historic Spanish-Mexi- 
can vernacular of adobe walls and ceilings of cottonwood vigas, its residential 
spaces line the eastern and southern walls, opening onto the sheltered court- 
yard. The property passed into the the hands of the Greenwoods, a ranching 
family, in the 1920s; family members later patched fallen adobe walls with 
wood and added a school house and other structures. 

In restoring the project, the architects removed these additions and alter- 
ations, taking the structure back to the form shown in Historic American 
Building Survey (nans) drawings created in the 1930s. The nass drawings also 
allowed them to recreate the project’s period doors and windows. The 
acequia—the stonelined water canal that had been La Ciénega’ lifeline for 
over a century—was also restored, along with the labyrinthine four-foot-high 
dry-stacked stone walls built over the years as goat pens and storage areas. 
Now La Ciénega serves as a guesthouse for a nearby ranch headquarters. — TA 


KEY TO PLAN 

1 ENTRY 

2 COURTYARD 

3 PORCH 

4 BEDROOM 

5 DINING ROOM 
6 LIVING ROOM 
7 KITCHEN 


4 


3 Two-story towers mark 
the southeast and 
narthwest comers of the 


house, 


4 An outdoor dining area 
has been set up outside the 
wails on a stone patio 


PROJECT La Ciénega, gem 
Marfa 

CLIENT Southwestern Holdings, 
Houstan 

ARCHITECT Ford, Powell, & 
Carson, Architects, San An- 
tonio (Chris Carson, FAIA, 
principal; John Gutzler; 
Michael Guarino) 

CONTRACTOR res Cook 

CONSULTANTS Dir Ray (struc- 
tural engineering); Westek 
(electrical engineering); Roger 
Gibson (HVAC); Darvelle 
(plumbing) 

PHOTOGRAPHER George O 
Jackson, Houston 
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La renovación de los apartamentos Parkwood Lofts, cerca del 
centro de Dallas, consiste en la tranformacion de un complejo 
de viviendas de los años *60. El complejo original se orientaba 
hacia un patio interior, el nuevo ubica las entradas bacia la 
calle, y crea un estilo de vida y vivienda typo urbano. La 
reorganización creo una serie de apartamentos de dos niveles, 
caracterizados por áreas privadas en el segundo nivel y dreas 
públicas en el primer nivel. Aleros metálicos y cristal 
redefinen la estética del edificio. 


1,2 The 23-unit Parkwood 3 Glass-and-metal canopies 
Lofts apartment complex, highlight the entrances to 
before restoration (top) and each unit, which were 

after it was transformed turned to face the street 
(bottom) rather than an interna! court 
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| Lofty Transformation 


By Mark Forsyth 


UsiNG THE EXISTING SHELL STRUCTURE of three separate buildings and one 
abandoned foundation, the renovation of the Parkwood Lofts transformed 
a garden-apartment complex built in the 1960s into modern, loft-style 
apartments. Designed by Ron Wommack, Architect of Dallas, the 2 3-unit 
complex was constructed by gutting the existing one-bedroom units, reori- 
enting the front doors to face the street, and enclosing walkways and porches 
to add rentable area to the property. The project, which is located near down- 
town Dallas, received praise from TSA Design Award juror Enrique Norten 
who said, "It is important to recognize the role that developers can play in in- 
creasing the downtown housing stock by putting money back into the city." 
The reorganization created units featuring an upstairs bedroom area 
with a bathroom, and a living room, kitchen, and powder room on the 
lower level. The simple rectangular building was decorated with glass-and- 
metal canopies to redefine the visual identity of the dark grey brick and 
white stucco exteriors. TA 


a The adobe brick exteriors 
were painted dark grey. and 
the newly enclosed areas 
and south building were 
covered in white stucco 


s The interiors of each 
apartment offer open space 
and volume as the primary 
luxuries. 


6 Three existing structures 
and one new building were 
joined to create the 23-unit 
complex, 


PROJECT Parkwood Lofts, Dallas 

CUENT Alan McDonald, 
Parkwood Development 

ARCHITECT Ron Womack, Ar- 
chitect, Dallas 

CONTRACTOR Parkwood Devel- 
opment, Dallas 

CONSULTANTS Aicllaie Consult- 
ing Engineering (structural 
engineering) 

PHOTOGRAPHER James F 
Wilson, Dallas 


6 FIRST FLOOR PLAN E — 
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Un proyecto de 300 pies cuadrados fue un recipiente de un 
premio de diseño TSA, Este projecto consiste de un garaje/ 
invernáculo añadido a ina casa de los años *20 en Dallas. El 
cliente requirió la proteccion atraces deun diseño original, un 
jardín de flores adyacente a la nueva esta estructura. El 
arquitecto, Max Levy, resolvió el problema al proponiendo 
dos estructuras simples enclavadas a una pared de concrete 
con estuco. Los detalles y la forma simple escultural del 
proyecto impresionaron a los miembros del jurado. 


1 A greenhouse is attached 2 Galvanized-steel watering 
to the garden side of the cans attached to the 
stuccoed wall; a flagstone stuccoed wall are used to 
terrace separates the collect raimwater from the 
addition from the garden garage roof 
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otanical Garage 


By Susan Williamson 


A CARPORT AND GREENHOUSE ADDITION to à 1920s cottage in Dallas was the 
winner ofa 1995 TSA Design Award. The 300-square-foot project, by Max 
Levy, Architect of Dallas, involved inserting two new structures onto a very 
tight site dominated by a mature flower garden. Because of the restrictions 
imposed by the site and to avoid a major impact to the garden, the owners 
asked that the carport and greenhouse functions be consolidated into one 
structure. To make the project even more challenging, they asked that the 
architect avoid the typically utilitarian form of such building types; instead 
they asked for a garden pavilion. 

The architect responded with a pair of simple structures anchored by a 
stuccoed concrete-block wall. A *lean-to" greenhouse is attached to the 
side of the wall facing the house and garden. On that side, a flagstone ter- 
race separates the addition from the garden. On the driveway side of the 
wall is a canvas-roofed, tent-like shelter for one car, The roof is supported 
by a frame of custom-fabricated, galvanized steel. Redwood slats, spaced to 


H 


allow light to enter, enclose the garage on three 
sides (the fourth side is the stuccoed wall). A ten- 
foot panel of redwood slats, framed by more gal- 
vanized steel, hinges open to serve as the garage 
door. 

The whimsical centerpiece of the project is a 
row of watering cans hung on brackets mounted 
on the stuccoed wall next to the greenhouse. 
From a practical point of view, the cans collect 
rainwater from the garage roof for use in the gar- 
den and greenhouse. On a less practical note, the 
row of cans provides a sculptural element of 
metal and shadow, the focal point of a project 
otherwise marked by simplicity and restraint. 
The details were what caught the TSA Design 
Awards jurors' attention; Enrique Norten called 
them "wonderfully executed." TA 


PROJECT Carport and Greenbouse, Dallas 

CLIENT R.S. Jm 

ARCHITECT Máx Levy, Architect, Dallas (Max Levy, architec: Susan 
Mackey, project manager) 

CONTRACTOR Lakeside Remodeling 

CONSULTANTS Walker Structural Engineering (structural engineering) 

PHOTOGRAPHER Max Levy 
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3 The garage is on one 
side of the stuccoed wall 
while the greenhouse is 
attached to the other side 


4 The garage portion of the 
addition is a tent-like 
structure of canvas and 
redwood 
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Lake/Flato Arquitectos diseñaron la residencia para la 
Familia Lasater, la cual fue construída en en una colina 
con vista a un bello paisaje natural. La casa esta compuesta 
de varias unidades residenciales organizadas alrededor de 
patios con aspectos japoneses. Estos unos patios fueron 
diseñados antes que las viviendas, con el propósito de que 
promuevan la máxima ventilación natural. Los dormitorios 
y dreas privadas fueron integrados a la pendiente del 
terreno, y a su vez forman los espacios exteriores habitables, 


1 Sealed and waxed 2 Limestone-block walls 
sandstone floors and trellises provide edges 
complement the white oak and frame views Irom the 
wall panels and limestane- north courtyard of the 
block wall at the entrance Lasater Residence 
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Pavilions and Stone 


By Vincent P. Hauser 


TAKING ADVANTAGE OF A SLOPING SITE overlooking a wide river valley, Lake/ 
Flato Architects of San Antonio has designed a 1995 TSA Design Award- 
winning residence for the Lasater family of Fort Worth. Beginning at the 
highest part of the site, the path from the garage leads through the house to 
a series of courtyards, around which the residential pavilions are organized. 
“Most of the exterior rooms were designed prior to the living areas them- 
selves, which were then designed to catch the prevailing breezes," says ar- 
chitect Ted Flato. The gardens themselves, created with the help of land- 
scape architect Rosa Finsley, were designed with a Japanese sensibility, and 
incorporate native plants from Texas and the Southwest. 

The design of the interiors, as well as the relationship of the living areas 
to the ground plane, originates from this point of view as well. "The bed- 
rooms and the private areas of the house are recessed into the sloping site 
and appear as low-scaled stone walls that cut the site into a series of court- 
yards and streets," says Flato. TA 


ien, tT 
Zaza ` 


> 


5 Copper-roofed pavilions 


are arranged around 
outdoor raoms that open 
to the ravine at the lower 
part of the site, 
overlooking a wide river 
valley in Fort Worth 


PROJECT faster Residence, Fort 
Worth 

CLIENT. Mollie and Garland 
Lasaster 

ARCHITECT Lake Flato Archi- 
tects, San Antonio (Ted 
Plato, principal; Karla 
Greer, propect architect; Ted 
Filato, David Lake, Karla 
Green, projet team) 

CONTRACTOR FBA! Builders, lin 

CONSULTANTS Aa: Creek 
Landscaping, Inc (andscap- 
ing), Meare York Ca., Ini. 
(nvaci, Reynolds, 
Seblarmer, Chetter & Roll. 
Inc, (structural engineer- 
mg, Gralunm Martin (light 
fixtures) 

PHOTOGRAPHER Ain fue! Lyon 


4 The living area ceiling 
and wall panels installed by 
crattsman Mike Reznikoff 
are made of white oak 
finished with natural oils. 


s site and floar plan 
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La restauración y expansión del Capitolio del Estado de 
Texas envuelve el trabajo de 3D Internacional, de 
Houston, y el de Ford, Powell & Carson, de San Anto- 
nio. El gran proyecto la incluye restauración de la 
fachada del edificio y la restitución del interior a su 
estado original. El proyecto además incluye una 
extensión nenva de 661,000 pies cuadrados, que conecta 
al bistórico edificio en un nivel subterráneo. 


1 The Capitol's Senate 2 The skylighted main 
chamber was renovated, gallery of the underground 
including restoration of the extension provides visitors 
original acid-etched and with a view of the historic 
metal skylights. Capitol dome. 
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Before and After 


By Susan Williamson 


THE RESTORATION AND EXPANSION of the 100-year-old Texas State Capitol 
was the winner of a 1995 TSA Design Award. The project, undertaken by a 
joint venture of 3D/International, Inc., of Houston, and Ford, Powell & 
Carson, Inc., of San Antonio, involved both the $84-million interior and 
exterior preservation of the historic 360,000-square-foot State Capitol 
building (see TA, Sept/Oct 1995) and the $69-million construction of a 
661,000-square-foot underground extension (see 74, March/April 1993). 
The Capitol’s exterior was extensively repaired and restored, while inte- 
rior spaces were returned to their original configurations by removing 
infilling and mezzanines, and by integrating mechanical systems into floors, 
ceilings, and walls. To relieve overcrowding in the historic building, new leg- 
islative offices, and meeting and hearing rooms, as well as support facilities 
and parking, were created in an underground extension on the north side of 
the Capitol. The extension, organized around a skylighted central gallery, is 
connected to the Capitol by an underground tunnel. TA 


PROJECT Tèxas Capitol Extension and Preservation, Austin 

CLIENT State Preservation Board, Austin 

ARCHITECT 3D/Imternational, Inc, Houston and Ford. Powell & Car- 
son, Inc., San Antonio, a Joint Venture (Kirly M. Keabey, PATA, 
project director; Boone Powell, PULA, design principal for preserva- 
tion; Carolyn Peterson, PALA, preservation principal; Jobn Mize, 
project manager: Bob Wise, project architect for interior preserva- 
tton; Jef] Fetzer, project architect for exterior/interior preservation; 
Robert Baugher, field architect for preservation: Roy Lowey-Ball, 
Ellen Berky, "Tod Scrimpsher, Bill Palmore, Matt Morris, Yu-Lang 
lang, David Brown, Andy Marjasko, Rod Cox, Diane Berry-Hays, 
Robert Rocha, project team for preservation; G. Norman Houver, 
PALA, design principal for extension; C.K. Pang, project designer for 
extension; Ray McClare, projeet architect for extension; Lunce Hu, 
Rick Fals, Marisa Ya, Brad Glueconaon, Ba Tufts, Ginny Mullins, 
project team for extension) 

CONTRACTORS SAE Spaw Glass, San Antonin; and Charter Builders, 
Ine., Dallas 

CONSULTANTS The Datum /Moore Capitol Joint Venture (structural 
engineering), Carter E Burges, ins, and 30/71 Engineering (me- 
ebunical, electrical, and plumbing engmecring). SA. Garza Engi- 
neers, Inc. (civil engineering), El. Fly Associates, Inc. and Ford, 
Powell & Carson, Inc. (landscape architecture), Construction Cost 
Management and 3DAnternational, Inc. (estrmating), Vols & As 
soctates (preservation technology), George Sexton Associates and 
Craig Roberts Awociates, Inc. (lighting), Muihauser/McCleary As- 
sociates, Ine. (food service), Consul. Lid. (telecummunuiatione), Rolf 
Jensen & Associates, Inc. (life safety), Sound Visions, Inc. and Rose 
+ Assnetates (acousticn and audio visual), Endler, Dyal & Stamper, 
Inc, (graphics), Fagro-MiClelland Southwest, Inc. (aro-techunal 
engineering), Hardware Documents, Inc. (hardware), Elevator Ser- 
vice Professionals, Inc. (vertical transportation), GJM Consulting. 
Inc. and Lewis A. Wildenp, Consultmg Engineer (glass and glaz- 
tng), Asbestos Control Consultants, Ine. and KLIW Environmental 
Services, a Joint Venture (hazardons materials), Joiner & Company 
(acoustics), Walter P. Moore E Aswcares (traffic enguneering), The 
Architects Office Corporation (exervation coordination) 


D 
5 


3 Where spaces had to be 4 As shown on the site s The below-grade 
subdivided, a partition plan, the new underground extension is connected ta 
system integrating extension i5 located to the the Capitol through a 
cabinetry, air conditioning, north of the historic Capitol system of pedestrian and 
and glass panels was used building service tunnels 


to preserve the visual image 
of the historic spaces 
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El nuevo Centro de Investigación de Flores Silvestres no es 
sola un centro educativo para la promocion del estudio de la 
fora y fauna local, sino también es una atracción turistica. 


El complejo que recientmente inagurado fue fundado por 


Lady Bird Johnson. El complejo de edificios está organizado 
alrededor de un patio interior, incluyendo una torre de observ- 
ación que además sirve de cisterna. Todas las estructuras 
contienen cunsustema de anales receptores de agua de Huvia, 
la cual se almacena para la irrigación de las plantas. 


y Stone arches marking the 2 The National Wildflower 


entrance carry water to a Research Center 15 

round cistern; a pond surrounded by plants 
collects water draining from indigenous to the Texas Hill 
the gift shop's roof. Country 


68 Texas Architect 11/12 1995 


Flowering Procession 


By Mark Forsyth 


AWARDED A 1995 TSA DESIGN AWARD, the National Wildflower Research 
Center (see TA, July/August 1995) has created a new study and visitor's cen- 
ter on its 40-acre site southwest of Austin, with the purpose of promoting 
the knowledge and use of native plant life. The 54,000-square-foot com- 
plex, designed by Overland Partners of San Antonio, includes research and 
education laboratories, a variety of gardens, a botanical library, exhibit 
space including an auditorium, and a gift shop. While the visitors complex 
opened only last April, the site was purchased in 1982 by the Center's 
founder, Lady Bird Johnson. 

The buildings are organized around a central courtyard and an observa- 
tion tower that also serves as a large cistern. Semi-formal beds of native 
plants surround the buildings, while a nature trail leads visitors into the un- 
disturbed landscape around the main complex. 

Demonstrating an ecologically sensitive approach to the site, which sits 
within the restricted development confines of the Edwards Aquifer, the 
center operates an extensive system of rainwater-gathering devices, which 
collect approximately 450,000 gallons annually; this water is used for on-site 
irrigation. In addition, the buildings were positioned to minimize their impact 
on the existing landscape; only one tree was lost during construction. 

Both the gardens and the buildings were designed to blend in with the 
surrounding environment. Native plants that dominate the Center's land- 
scaping and the indigenous stone, wood, and galvanized metal of the build- 
ings reflect the Hill Country landscape. TA 
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5 The complex is organized 
around a central courtyard 
reminiscent the San 
Antonio missions 


4 Arches constructed from 
native stone mark the 
entrance to the Center's 
auditorium 


PROJECT National Wildflower 
Research Center, Austin 

CLIENT National Wildflower 
Research Center 

ARCHITECT Overland Partners, 
San Antonin 

CONTRACTOR Bartlett Cocke/ 

tustor Commericial, Austin 

CONSULTANTS Disnysh-Landy & 
Aswcates (structural engi- 
neering), Barron Engineer- 
ing Ime (mechanical and 
electrical engineering), 
Darvel Morrison (environ- 
mental consulting), Bury & 
Pittman (civil engineering), 

lobillume (lighting design), 

J. Robert Anderson, Eleanor 
McKinney (landscape archi- 
tecture), Deaton Museum 
Services (exhibit design) 

PHOTOGRAPHER (¿rey Hursley 
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Survey 


From Jefferson to Wright 70 
TRAVEL Dallas architect Max Levy 
writes about a pilgrimage to Monti- 
cello and Fallingwater. 


A Visual Feast of Color 73 
BOOKS Houses on the Pacific Coast of 
Mexico are the subject of a new book 
reviewed by architect Gerald Moor- 
head, FAIA. 


Garden Gateway 74 
CRAFT Architect Lars Stanley and 
ironsmith Lous Herrera collaborated 
to create a dramatic new entry to 
Austin's Zilker Botanical Gardens. 
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From Jefferson to Wright 


TRAVEL When I was in the fifth grade I looked 
up the term “modern architecture” in the en- 
cyclopedia. The definition was accompanied 
by just two photographs, hoth classic views of 
Fallingwater. The definition I did not under- 
stand, but the astonishing images I have never 
forgotten. My awareness of Monticello, on the 
other hand, did not begin with the same spon- 
taneous combustion. More like an acquired 
taste, it has fermented slowly from about col- 
lege on. Both buildings are houses, withdrawn 
far into the countryside to establish their rar- 
efied atmosphere. Fallingwater, in Bear Run, 
Penn., was designed in 1935 by Frank Lloyd 
Wright for Edgar Kaufman. Monticello, near 
Charlottesville, Va., was designed and built 
from 1769 to 1823 by Thomas Jefferson for his 
own use. Having carried on long-distance rela- 
tionships with these two mythic buildings for 
years, I resolved last fall to make them the sole 
destinations of a trip taken alone. 

I was soon reminded that the pleasure of 
firsthand architectural encounters lies not in 
confirming the familiar images and facts ab- 
sorbed over the years from hooks, but in the 
unexpected details and nuances, the warm 
pulse of reality that evades capture by a thou- 
sand cameras. What I sought on this trip was 
not the view of the window, but finally, the 
view from the window. 

Early on a beautiful, cloudless moroiog I 
arrived at the foot of Jefferson's beloved 
mountain, and boarded one of the buses that 
shuttles visitors up to the house at the top. As 
the hus spiraled upwards through the prime- 
val woods, I thought about the wilderness in 
which this sophisticated outpost was created. 
In Jefferson's time the 130-mile trip from 
Washington, D.C., to Monticello took at 
least four days and required the fording of 
several rivers. Suddenly, swinging around the 
last incline to the mountaintop, I caught a 
fleeting glimpse of the top half of 
Monticello's dome above the treetops. In the 
autumn sunlight the dome was the color of 
bone, suggesting a vast cranium. 

The bus left me at the garden gate that 
stands on axis with Monticello’s front door. 
Surprisingly, one is not greeted by the famil- 
iar domed west elevation that we all know 
from the tail side of a nickel. Here instead is 
a simpler east facade, a symmetrical architec- 
tural remembrance of a golden classical past. 
Attracting attention atop the ridge of the en- 


try portico is a unique tin wind vane that piv- 
ots on a cross-braced wooden frame painted 
white. The rod of the vane extends down 
through the roof to a dial on the ceiling so 
the wind direction can be read from the 
portico's shelter. It is quite revealing of the 
American character that this relatively small 
utilitarian device is of equal power in our 
mind's eye to the entire formal facade of the 
building—pediments, columns, bricks, and 
all. From the garden gate one can see a dual 
theme that is to be repeated everywhere, out- 
side the house and in: a lofty idealism of pure 
form and calculated proportion, brought 
down to earth through intimate, inventive 
human details. Not a bad architectural for- 
mula, even for us today. 

Touring through the house, one sees at ev- 
ery turn the evidence of a probing architec- 


Before this trip | had always 
regarded American colonial 
architecture as a rather dry style, 
withdrawn from nature by a 
preoccupation with its own rigid 
rules. This prejudice left me 
unprepared for Monticello’s 
pervasive earthiness. 


tural intellect. Each room is an experiment in 
classical form and ornamentation, and Yankee 
improvisation. Although Monticello’s classi- 
cism does convey a timelessness, it is 
Jefferson's boyish tinkering that gives this 
antique building its eternal youth: the double 
French doors that open in unison when one is 
pushed; the rotating dining room door with 
serving shelves mounted on one side; the lad- 
der that converts to an unobtrusive pole by 
folding one side into the other—the domestic 
contrivances are numerous and well known. 
Less well known is the fact that all of the 
bedrooros in the house are unobstructed by 
heds. Jefferson tucked the beds into wall al- 
coves, trundle-style, leaving the square, rect- 
angular, or octagonal shape of each bedroom 
clear. The resulting sensation of geometry is 
intensified by the fact that the bedrooms are 
small, they are sparsely furnished, and their 
dark oak floors pop out visually against plain 


light walls. “To the modern eye the crisp effect 
is marvelous. 

Jefferson tinkered not only with domestic 
gizmos and spatial strategies, but also with 
the scale of various architectural details. I was 
amused, for example, by his treatment of 
moldings made large and muntins made 
small. Most of the door casings and base trim 
are dramatically overscaled for the doors and 
rooms they frame. The result is a playful ex- 
pressiveness, implying that each door is a cer- 
emonial passageway, and that each room is of 
a stature far beyond its actual size. Charles 
Moore and Robert Venturi come to mind. By 
contrast, the rails, stiles, and muntins of the 


The dome at 
Monticello is crowned 
by an oculus that is 
glazed with a single 


pane of glass, a four- 
foot disk thicker in the 
middle and thinner on 
the edges. 


windows and doors have been honed down to 
stunningly delicate proportions. This is ap- 
parently the result of a mind fascinated by the 
tug-of-war between refinement and physical 
performance. When I compare Jefferson's 
very appealing minimalist muntins to the 
heefy dimensional imperatives of today's 
millwork shops, and when I consider that 
these muntins have been happily doing their 
job for 200 years, my skepticism surrounding 
some aspects of "progress" moves up a notch. 

Before this trip I had always regarded 
American colonial architecture as a rather dry 
style, withdrawn from nature by a preoccupa- 
tion with its own rigid rules. This prejudice left 
me unprepared for Monticello’s pervasive carth- 


iness, First, there are the building's reddish 
bricks rising from the mountain's reddish soil. 
Although hrick made on-site was once com- 
monplace, the sight of such directness today 
has a penetrating effect upon the viewer. 

Secondly, there are the famous triple-hung 
windows. Present in every ground-floor 
room, their sills are at floor level, and with 
their sashes slid up overhead, they transform 
into doorway-size openings. In its day, with 
all its gridded panes retracted, the building 
must have resembled an enormous open-air 
garden pavilion, an occasional bird flying 
clear through. 

Thirdly, there is the way the building is 

sited. It does not 

merely sit on the 
land, but is imbed- 

ded into it in such a 

way as to suggest an- 

other famous build- 
ing dear to most of us, 

When the Kimbell Art 

Museum was com- 

pleted, I was amazed to 

discover that Kahn had 
sculpted a split-level 

situation out of a 

seemingly flat site. 

This brilliant strat- 
E egy served artistic ef- 
3 fect: By collecting 

cars and “servant 
spaces” at the lower level, he freed the galler- 
ies above to celebrate in the light. Likewise, 
Monticello at first appears to be a one-story 
structure resting on a level site. But along the 
north and south sides of the house, Jefferson 
finessed the grades to fall away with the hill- 
side, opening up a lower level to accommo- 
date stables and numerous other support 
functions. As at the Kimbell, the upper level 
is released to glory in a seemingly unencum- 
bered existence. 

A sizable portion of this glory is possessed 
by the building’s remarkable promenades, 
which roof two-thirds of the utilitarian spaces 
below, the remaining third being covered by 
the house itself. They extend out from 
Jefferson's study on the south and the dining 
room on the north like great spindly L- 
shaped arms, embracing the mountaintop 
with a passion. I noticed that the tourists 
seemed to linger on these promenades longer 


than anywhere else on the site. This tendency 
is no doubt invited by the fact that the prom- 
enades' long, narrow proportions and wood 
decking have a carefree, nautical quality, and 
one is irresistibly drawn to lean upon the rail- 
ing and lose oneself in the rise and fall of the 
landscape to the horizon. Incidentally, the 
wood decking rides atop a unique “pleated” 
metal roof that is entirely concealed from 
view. Rainwater trickles through the decking 
joints and is shed by the metal roof below. 

Crowning the mountain is the building, 
and crowning the building is the deme, and 
crowning the dome is an oculus that is glazed 
boldly by a single pane of glass. To determine 
the diameter of the oculus, Jefferson apparently 
worked backward from the largest piece of glass 
available in his day. This would have been a 
four-foot-diameter disk formed by spinning 
molten glass on the end of the glass blower's 
tube. In cross section the disk was thicker in the 
middle and thinner at the edges, making it ideal 
for the shedding of rain water when installed 
flat over the opening. This remarkable detail is 
the only instance where Monticello’s dual themes 
of ideal form and human ingenuity merge 
seamlessly into a single compelling moment. 

Beneath the oculus is what Jefferson called 
his Sky Room, a faceted hemispherical volume 
buoyant with light. Through the oculus a shaft 
of sunlight traces the sun's journey across the 
floor, while around the exterior wall, enormous 
round pivoting windows frame views of tree- 
tops. It is the most pure and powerful and mys- 
terious room of the house. Its function has been 
debated for years: billiard room, library, play- 
room, guest room, or perhaps even just the re- 
sulting interior space of an exterior form 
needed to visually unify the building. However, 
after touring all of Monticello, a 50-year built 
record of Jefferson's tireless intensity, I was not 
so much troubled by the Sky Room’s lost func- 
tion as | was struck by its transcendent sense of 
calm. It is like the last paragraph of a great au- 
tobiography. How fitting that the room's prin- 
cipal view is up. 

About six hours’ drive northwest from 
Monticello is the rolling terrain of western 
Pennsylvania. It reminded me of the toy-like 
countryside found in Grant Wood's heartland 
paintings of the 1930s. Here are cornfields of 
corduroy perfection coursing over voluptuous 
hills, bordered by vast dark woods that heave 
up at dizzy angles, and there’s even an occa- 
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SURVEY 


sional little carpenter gothic church sitting 
like a game token by the roadside. Deep in 
these woods, perched above a stream known 
as Bear Run, is Fallingwater. 

Paralleling at a distance the original drive- 
way, a gravel footpath ushers today's visitors 
through woods whose canopy begins about 
where most Texas trees leave off. Drama 
builds quietly as the humble sound of one's 
own footsteps on gravel contrasts increasingly 
with the unfolding vista of hrilliance up 
ahead. Through the dark verticals of tree 
trunks the horizontals af terraces and roof 
planes are intermittently pieced together, 
shimmering in dappled sunlight. The first 
unobstructed view opens up at the paths end: 
You are across the stream from the house, at 
about eye level with it, and at an ohlique 
angle. It is not the famous view from below 


Today one aspect of the initial 
shock of Fallingwater is how old 
it is. We forget that this icon of 
modernism is a 60-year-old 
version of the future. If anything, 
its age heightens one's sense of 
wonder. After walking through 
the woods, it's like coming upon 
some technological treasure from 
a Jules Verne novel. 


the falls. In fact, the stream is not even visible 
at this point, although you can hear it. 

| had anticipated the building’s thrilling 
conquest of man over nature, à preconception 
bred hy vears of familiarity with famous pho- 
tographs and accounts of Wrights forceful 
personality. In person, however, from this ini- 
tial vantage point, the cantilevers appear to be 
poised out of consideration for the rhododen- 
dron that covers the forest floor. It turns out, 
as | moved around the site, that the buildings 
projecting planes convey no conquest of na- 
ture at all, but, on the contrary, a profound 
reverence and tenderness towards the land- 
scape. When the stream and falls do come 
into view, the cantilevers still do not seem 
bravely triumphant, but more like a gesture 
of benediction over the water. It is an archi- 
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tectural levitation act so serene that it cannot 
fail to lower one's blood pressure. 

Two additional elements add nuance to 
this floating quality. From the bottom of a 
cantilevered terrace a stairway is suspended to 
within inches above the stream, poised like the toe 
of a ballet dancer. Meanwhile, reaching out from 
the top of the building is an open walkway that 
ares up around the hillside to a guest cottage. 
Moving in unison with the walkway is a thin con- 
crete shell canopy that 
ares, folds, and cantile- 
vers all the way up the 
hill in an astonishing 
twirl of weightless- 
ness. From a distance 
this canopy itself 
looks like a stairway 
hovering with care 
above the landscape. 

‘Today one aspect 
of the initial shock of 
this building is how 
ald it is. We forget 
that this icon of mod- 
ernism is a 60-year- 
old version of the fu- 
turc. I do not mean 
this negatively in any way. If anything, its age 
heightens one's sense of wonder about the 
place. After walking through the woods, it’s like 
coming upon some technological treasure from 
a Jules Verne novel: You know the object has a 
compelling air of the future about it, yet it is 
rendered in warm, old-fashioned materials. 
There is something irresistible about this archi- 
tectural blending of the roth and the 2 ist cen- 
turies. Perhaps we would do well to consider 
this recipe if modernism is ever truly to win 
over the public's sensibilities. 

"There is a dramatic contrast between the 
building's bold overall design and the inti- 
mate entry that one quietly discovers around 
on the side. In our own era, a building's entry 
is often overemphasized, pretentiously 
pumped up beyond any other experience that 
the building has to offer. Fallingwater's front 
door, by comparison, is preceded by a calm 
space, enfolded by thick stone walls, its di- 
mensions admitting only one visitor at a time. 
It is as though the building has just per- 
formed to a standing ovation, and now it is 
welcoming us individually, hackstage, in the 
most personable manner. The effect is far 


more dramatic than an overtly dramatic entry 
would have been. 

Fallingwater's floor plan has always struck 
me as an enormous abstracted fireplace, big 
enough to live in. How ironic when 1 first set 
foot inside the entry to be greeted by the 
smell of a fireplace. In person, the spreading 
masonry forms of the house's three fireplaces 
do seem to embrace all the living spaces and 
harbor the built-in cabinetry and seating. 


Aaa) xe 


A thin concrete canopy 
at Frank Lloyd Wright's 
Fallingwater arcs, folds, 
and cantilevers its way 


up the hillside, looking 
like a weightless stait- 
way hovering above 


the landscape 


The wood grain of all the cabinetry is run 
horizontally, visually extending the horizon- 
tal ledgestone’s reach around the spaces. The 
entire house, including the terraces, is paved 
in flagstone, and because this stone runs 
straight into the fireplaces without a change 
of level or material, one seems to be standing 
upon the hearth wherever one goes. 

Touring the house, inside and out, one can 
detect a faint droop in several cantilevers, but 
generally the building appears to be in beau- 
tiful condition. Having read for years of 
battles waged against the building’s deteriora- 
cion, this was a welcome discovery. | wit- 
nessed an example of the curatorial zeal that 
keeps the place pristine when | was admitted to 
the mechanical room. This room lies at the base 
of the vertical stone mass that visually anchors 
the thrusting cantilevers. There I came upon 
two attendants, attired in kelly-green golf shirts 
(complete with Fallingwater “designer” logo). 


Armed with feather dusters, they were studi- 
ously dusting each pipe and duct leading to 
and from the furnace. 

Paul Rudolph once observed that the entire 
house, including its spreading terraces, could all 
fit within a typical 5o-by-150-foot suburban lot. 
So large does this building loom in our collec- 
tive architectural consciousness, that this as- 
signment of overall dimensions gives us pause. 
Even when visiting the building, one is never 
sure of the size of the place. The entry sequence 
through the woods is like viewing an architec- 
tural Cheshire Cat, appearing, disappearing. 
Standing across the stream from the house you 
think you have an idea of its scale, then some- 
one walks out onto a terrace and your estimate 
shrinks by 50 percent. Your perceptions are de- 
ceived by the terrace railings, which are only 
about 26 inches tall. This low height contrib- 
utes markedly to the exhilaration of being on 
the terraces (building officials please note: 
100,000 people visit this place each year, and 
nobody has ever fallen overboard). In terms of 
scale inside, I noticed the smallest rooms car- 
ried the biggest impact. They possess all the 
characteristics of the larger spaces, only more 
concentrated. Had they been formed conven- 
tionally with four walls meeting at four corners, 
their limited dimensions would have felt dis- 
couraging. Instead, chey are loosely formed by 


A Visual Feast of Color 


Mexico: Houses of the Pacific 

by Marie-Pierre Colle, photography by Ignacio 
Urquiza 

ALTI Publishing (La Jolla, 1994) 

223 pgs., 215 illus., $55 hardcover 


BOOKS In the introduction to Mexico: Houses of 
tbe Pacific, Mexican architect Pedro Ramirez 
Vazquez notes that “a singular group of Mexi- 
can architects has reevaluated and reinter- 
preted the traditional use of natural resources 
and the role of climate in the houses of the 
Pacific coast. The result is a dwelling thor- 
oughly integrated into the environment, in- 
viting its residents to enjoy the pleasures of 
nature. , P 

The 2,000-mile-long Pacific coast of 
Mexico, from the tip of Baja California to 
Guatemala, is a strong landscape of sun, sea, 
and jungle. Vernacular architectural forms, 


shifting planes of stone, plaster, and glass, some 
of the planes extending on outside beyond the 
glass line. By holding the ceilings unusually low, 
these exploded compositions are held together, 
and the compression of the spaces arouse an al- 
most primal pleasure of being sheltered. My 
guess is this involuntary stirring arises from 
some animal instinct, lying dormant in us all 
under tons of blank sheetrock. 

After a day of absorbing exploration, it 
suddenly dawned on me thar I had not seen 


The entire house, including the 
terraces, is paved in flagstone, 
and because this stone runs 
straight into the fireplaces 
without a change of level or 
material, one seems to be 
standing upon the hearth 
wherever one goes. 


the famous view from below the falls, I fol- 
lowed the proper path downstream and, near- 
ing the hallowed vantage point, was halted by 
a sign that read, “Trail Closed Due to Ero- 


sion by Foot Traffic." | thought of the saint's 


MEXICO 


Houses of the Pacific 


particularly the palapa, a post-and-beam hut 
with a thatched roof, inspire simplicity of 
form, casual living close to nature, and bold 
colors in local materials and handicrafts. 


SURVEY 


statue whose toe has been worn away by the kisses 
of loyal pilgrims. And then I recalled a detail at 
Fallingwater's entry. Just outside the front door 
there is a small square pool with a single jet of 
water. Dangling from a chain above the pool is a 
bar of soap. The docent told me the Kaufmans 
enjoyed barefoot walks in the woods, and could 
wash off their feet here before returning in- 
doors. This explanation notwithstanding, the 
sacred overtones are inescapable. At some point 
Wright designed a small meditation chapel in- 
tended for the grounds nearby, but it was never 
huilt. Perhaps after a few seasons on their ter- 
races above the falls, the Kaufmans realized that 
3 chapel would not be required after all. 

Bear Run flows into the Youghiogheny 
River, which feeds the Monongahela, which 
empties into the Ohio, which merges with the 
Mississippi, which flows all the way down to the 
Gulf of Mexico. On the flight back to Dallas, I 
dwelled upon these facts, a stream of conscious- 
ness, you might say. Somehow this speeded the 
journey home, As we prepared for landing, I 
happened to notice for the first time the stains 
of Monticello h red soil of the cuffs of my khaki 
slacks. I am happy to say that the stains have not 
come out at the cleaner. Max Levy 
Max Levy, winner of à 1995 TSA Design Award (see 
page 62). is an architect practicing in Dallas. 


Since the early 1970s, Mexican architects 
have developed something of a “coastal style” 
in sympathy with this natural and man-made 
environment. The style has apparent affinities 
with the planar colorism of Barragan and 
Legoretta but otherwise rejects any modern- 
ist reference in favor of the vernacular. 

The brief text gives a little background on 
this development, but the book is mostly 
about the pictures. The luscious photography 
captures romantic vignettes from over 30 
homes, although none are fully described 
with plans or comprehensive photos. The 
book is essentially a visual feast of color, con- 
veying the feeling rather than the knowledge 
of these places. It’s nor hard to imagine lan- 
guorous days spent in shady arbors overlook- 
ing the sea, fruit drink in hand, an inspiration 
to simplicity of space, form, and life. 

Gerald Moorhead, FAIA 


Gerald Moorhead, FAIA, a TA contributing edi- 
tor, is an architect practicing in Houston. 
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Garden Gateway 


CRAFT Á new entrance gate to the Zilker Bo- 
tanical Gardens in Austin was installed this 
summer, consummating a two-year effort by 
local garden clubs and the City of Austin. 
Designed by Austin architect Lars Stanley, 
the new gate blends the spirit of the art 
nouveau style and the botanical sensibility of 
Charles Rennie Mackintosh with designs of fa- 
miliar Texas flora and fauna. The result is very 
satisfying, and well-suited to the gate’s setting. 

The Zilker Botanical Gardens feature na- 
tive plant and xeriscape gardens, water gar- 
dens designed by Isabu Taniguchi, and an ex- 
rensive rose garden. The entry-gate project 
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was funded by a substantial grant from the 
Austin Area Garden Council, the City of Aus- 
tin Árt in Public Places Program, and funds 
from the Austin Parks and Recreation De- 
partment (PARD), The design, fabrication, 
and installation of the gate is the result of a 
lengthy collaboration between ironsmiths 
Stanley and Louis Herrera, also of Austin. 
Beginning with a concept initially pro- 
posed by Tom Randall of PARD featuring 
only desert plants, Stanley and Herrera, both 
well-known locally for their metalworking 
and fabricating expertise, were asked to col- 
laborate on the completion of the project. At 
the suggestion of the Garden Council, they 
eventually expanded the theme of the design 
to include representations of a diverse range 
of plants, centered around a representation of 
a live oak tree. Under the shade of the tree, 
English ivy and cast iron plants are repre- 
sented. Moving away from the symbolic 
shade of the tree, a variety of native grasses 
are represented, until one reaches the edge of 
the gate with its prickly pear plants. The design 
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| the new entrance 
gate at the Zilker 
Botanical Gardens in 
Austin 


2 The branches of the 
oak tree take shape, 
alluding to art nouveau 
designs. 


3 detail of English ivy 
leaves during 
fabrication in Louis 
Herrera's shop 


is intended to sug- 
gest a range of eco- 
systems, as well as 
some of the favorite 
plants at the Gar- 
dens, according to 
City of Austin horti- 
culturist Valleri Edel- 
brock. Upon close 
inspection, one finds 
oak, 
and 


leaves of red 
Spanish oak, 
mountain laurel trees 
attached to the live 
oak tree branches; 3 

identifying the leaves will undoubtedly be- 
come a part of the many educational pro- 
grams offered at the Gardens, 

The completed gate was installed on stone 
piers, built as part of a separate contract, that 
unfortunately compete with the subtle 
rhythms and line of the gate itself. Taken as a 
whole, the new gate makes the most of a good 
opportunity, and is another successful effort 
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on the part of the Art in Public Places Pro- 
gram. Coordinating the many interested gar- 
den clubs, political entities, collaborating art- 
ists, and the multiple funding sources and 
contracts has become an art form itself. 
Zilker Gardens are operated by the city of 
Austin, and a consortium of 40 local garden 
clubs organized as the Austin Area Garden 


Council. Vincent P. Hauser 


Products and Information 


mation are exhibitors i in the 6th Annu E 


Acordia Benefit Services, booth 4: Acordia 
offers TSA-endorsed, health-insurance pro- 
grams and TSA-endorsed, workers'-compen- 
sation plans. 


Circle 11 on reader inquiry card 


Acme Brick, booths 81 and 88: Acme, the 
world's largest U.S.-owned brick company, is 
also the exclusive agent for the IBP Grid Sys- 
tem used in mortarless-glass-block installations. 
Circle 16 an reader inquiry card 


Acoustics & Specialty Systems, booth 54: 
Acoustics & Specialty Systems represents 
manufacturers of commercial finishing sys- 
tems. They represent Polygal U.S.A., Inc., a 
manufacturer of polycarbonate, structured- 
sheet glazing; Alpro Acoustics, producers of 
metal acoustical panels with a durable and 
environmentally-friendly, powder-coating 
finish; and Triarch Industries, suppliers of 
Duroplex-acrylic wall coatings that provide a 
durable finish with combinations of textures 
and colors. 

Circle 170 an reader inquiry card 


Alenco, booth 26: Alenco is a Texas-based 
manufacturer of cominercial, aluminum win- 
dow systems. They offer both commercial- 
and heavy-commercial-rated products. 

Circle 129 on reader inquiry card 


A-Lert Roof Systems, booth 72: A-Lert 
manufactures and installs standing-scam 
metal roof systems. 

Circle 223 on reader inquiry card 


Alloy Casting, booth 73: Alloy Casting pro- 
vides custom architectural-aluminum cast- 
ings, turn-key service from drawings through 
creation of master patterns, and fabrication of 
tooling and casting of final products. Sizes 
range from 1"-by-1"-by-1" to 48"-by-48"-by- 
5", and froin o.1 pounds to 3.0 pounds. Other 
services provided include wood carving, tool- 
ing, powder coating, and finishing. Alloy of- 
fers free catalogs and brochures. 

Circle 232 on reader inquiry card 


‘The ompanies listed i in “Products and infor- 


American Marazzi Tile, booth 113: Ameri- 
can Marazzi ‘Vile is a manufacturer and dis- 
tributor of ceramic tile. It produces and sells 
a full line of ceramic floor and wall tiles, 
natural-stone tiles, marble, granite, slate and 
limestone, and also sells handpainted and 
decorative tile, mosaic, and glass block. 
Cirele 171 on reader inquiry card 


American Tile, booths 89 and 96; Ameri- 
can Tile carries a large inventory of quality 
ceramic tile, marble, and granite. 

Circle 172 on reader inquiry card 


Ameristar Fence Products, booth 65: 
Ameristar is a manufacturer of Aegis residen- 
tial and industrial ornamental-steel fencing 
and gates as well as aluminum transport-can- 
tilever and estate-entry gates. 

Circle 173 on reader inquiry card 


AMICO, booth 35: Alabama Metal Indus- 
tries Corporation has served the building- 
products industry for over 55 years. The 
company offers metal lath and accessories, 
vinyl-bead accessories, vinyl custom extru- 
sions, security mesh, Secura-Lath, Ornamesh, 
light-gauge steel framing, Stay-Form, PVC 
Waterstop, and Screed Joint. 

Circle 36 on reader inquiry card 


APCO Graphics, Inc., booth E: APCO has 
been a manufacturer of architectural-sign sys- 
tems since 1966. The company presents 
Sign Track, a unique system with countless 
applications, and can create sign holders, di- 
rectories, poster holders, directional signs, 
store guides, and suspended-ceiling signs. 
‘This system assures the interchangeability 
and tit of replacement-sign inserts. 

Circle 174 on reader inquiry card 


Azrock Industries, Inc., booth 77: Azrock 
vinyl-composition tile is a top-quality, resil- 
ient-flooring product available in a wide array 
of colors and patterns. The Houston ware- 
house contains the largest inventory of VCT 
in North America. 

Circle 27 on reader inquiry card 
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Brock Manufacturing, booth C: Brock- 
Dock planks are extruded, marine-grade PVC 
that cut like wood, but last much longer to 
reduce the high cost of maintainiug a wood 
deck. The planks can be secured to wood, 
steel, or aluminum stringers or framing with 
no exposed fasteners. 

Circle 175 on reader inquiry card 


CADVisions, booth B: CADVisions is an 
authorized A/E/C and multimedia dealer for 
Autodesk and Softdesk with the only autho- 
rized Softdesk training center in the South- 
west. The company is recognized for superior 
customer service and support by AutoDesk, 
and as the first Softdesk Premier Dealer with 
two registered consultants. CADVisions offers 
complete training, support, installation, net- 
works, and services for the A/E/C industry. 
Circle 176 on reader inquiry card 


CADworks, booth 17: CADWorks is a 
reseller for Autodesk, Softdesk, and Cyco 
products, offering sales, service, training and 
support. 

Circle 177 on reader inquiry card 


Chemical Specialties, Inc./CSI, booth 92: 
The new ACQ Preserve pressure-treated 
wood attracts environmentally conscious cus- 
tomers and repels rot and decay. It contains 
no arsenic or chromium preservatives and is 
accepted by the ICBO and AWPA. The guar- 
anteed product weathers to a pleasing brown 
color, not a gray tint, 

Circle 178 on reader inquiry card 


Chemprobe Technologies, Inc., booth 40: 
Chemprobe offers advanced coatings for con- 
crete, brick, and masonry, as well as water repel- 
lents and stains for above-grade walls and decks. 
Circle 179 on reader inquiry card 


Cold Spring Granite Co., booth 1: Cold 
Spring is a full-service supplier of domesti- 
cally quarried granite for building facing (in- 
terior and exterior), paving, landscape areas, 
and industrial uses. The company's product 
line also includes slabs and thin tile. 

Circe 26 on reader inquiry card 
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Collins £ Aikman Floorcovering, booth 
64: Collins & Aikman specializes in manufac- 
turing carpet tiles and six-foot roll goods for 
the commercial market. The products are 
noted for their superb style and desigu fea- 
tures. These flooring systems provide long- 
term appearance retention. 

Circle 45 on reader inguiry card 


Crossville Ceramics, booth 97: Crossville Ce- 
ramics is a manufacturer of fine porcelain tile. 
Circle 180 on reader inquiry card 


Drive-By-Plotting, booth 115: Drive-By- 
Plotting provides CAD plots and bluelines, 
scanning, drawing conversions, and fast, effi- 
cient CAD service. 

Circle 76 on reader inquiry card 


Elgin-Butler Brick Co., booth 57: Elgin- 
Butler offers structural, ceramic-glazed facing 
brick and tile, fearuring a new architectural- 
trim system in Stonetone-Ultramatt glazes. 
Circle 18 on reader inquiry card 


Energy-Wise Management Systems, Inc., 
booth 68: Energy-Wise provides structural 
insulated panels for residential construction, 
factory-fabricated with window and door 
openings, electrical chases, and termite treat- 
ment, The wall and roof panels feature low- 
energy consumption. A guaranteed HVAC 
cost program is available. 

Circle 181 on reader inquiry card 


Eternit, Inc., booth 37: Eternit Slates, a 
mineral-fiber-cement roofing slate is an af- 
fordable option to natural slates. Eternit Sid- 
ing, a fiber-cement siding, offers a cedar ap- 
pearance. 

Circle 182 on reader inquiry card 


Eurocal Trading Co., booth 43: An import 
company specializing in high-quality building 
stone, Eurocal represents Quartizile and 
Sandstone from around the world. Eurocal's 
products can be used for roofs, floor cladding, 
land sloping, swimming pools, or patios. 
Circle 183 on reader inquiry card 
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Featherlite Building Products, booths 59 
and 60: Featherlite is a leading manufacturer 
of concrete masonry units in various sizes, 
textures, and colors. Products include Astra- 
Glaze and Burnished masonry units, ‘Texas 
Quarries Limestone, Stonewall Select mor- 
tarless retaining-wall systems, and American 
Polymer's Graffiti Solution System. 

Circle 6 on reader inquiry card 


Guardian Industries Corp., hooth 114: A 
leading international manufacturer of flat- 
glass and fabricated-glass products used in ar- 
chitectural and automotive applications, 
Guardian supports the development of inno- 
vative solutions for architectural and automo- 
tive needs. 

Circle 183 on reader inquiry card 


Hoover Brothers, Inc., booth 47: Hoover 
Brothers is a distributor of auditorium seat- 
ing, lecture-room seating, telescopic bleach- 
ers, science casework, library furniture, and 
computer furniture. 

Circle 184 on reader inquiry card 


Hwa Yang Stainless Steel Industrial Corp., 
booth 61: Hwa Yang specializes in Super #8 
mirror-polished, etched-and-colored, stainless- 
steel sheets. The sheets are coated with double- 
PVC film to prevent scratches. Applications in- 
clude column covers, elevator doors and cabs, 
curtain walls, storefront displays, signage, win- 
dow frames, railings, ceiling systems, metal mir- 
rors, electronics, escalator panels, cryogenics, 
and in the semiconductor industry. 

Circle 185 on reader inquiry card 


International Conference of Building Of- 
ficials, hooth 71: ICBO is the publisher of 
the Uniform Building Code and the Uniform 
Mechanical Code and co-publisher of the In- 
ternational Plumbing Code, International 
Private Sewage Disposal Code, and the Uni- 
form Fire Code. Membership, design-evalu- 
ation/consulting services, and seminar infor- 
mation is available. 

Circle 31 on reader inquiry card 


IPC Door and Wall Protection Systems, 

booth 52: IPC is a manufacturer of wall- 

guards, handrails, corner guards, and lick pe 
Circle 186 on reader inquiry card 


Jewell Concrete Products, Inc., hooth 98: 
Jewell provides concrete-masonry products 
including the Keystone Retaining-Wall Sys- 
tem, which features a secure, interlocking fi- 
berglass-pin system and efficient installation; 
Decro-Face exposed-aggregate units and 
complementary split-face units; and Aurora 
fencing for both privacy and long-term value. 
Circle 7 on reader inquiry card 


Johnson-Kelley Associates, booth 102: 
Johnson-Kelley offers plan-review services 
for the Texas Department of Licensing and 
Regulation for compliance with the State of 
Texas Architectural Barriers Act and ‘lechni- 
cal Requirement Sheets. ` 

Circle 187 on reader inquiry card 


Johnsonite, booth 29: Johnsonite features 
rubber and vinyl flooring and flooring acces- 
sories, cove base, stair treads, and moldings 
with Safe-T-First products. The company has 
won various awards for product innovation 
and excellence including the ASID Interior 
Design Product Award, the IBD/Contract 
Product Design Award, and the IFMA Award. 
Circle 188 on reader inquiry card 


KETIV Technologies, booth 13: KETIV is 
a leading developer of architectural software 
for AutoCAD. ARCHT is a user-friendly, ob- 
ject-oriented architectural program based on 
the “Draw-It-Once” concept, which includes 
an extensive library of 2D and 3D symbols 
along with utilities and routines for commer- 
cial, institutional, and residential architecture. 
The system is user-customizable and flexible. 
Circle 56 on reader inquiry card 


Kohler Company, booth 3: Kohler provides 
plumbing fixtures, faucets, stand-by genera- 
tors, and air-cooled engines. 

Circle 189 on reader inquiry card 


Lawton Reprographic Centers, booth 2: 
Lawton Reprographics offers a variety of ser- 
vices including Diazo printing, high-speed 
plotting, digital printing, color CADD plot- 
ting, color PostScript printing, color photog- 
raphy, mounting, and laminating. 

Circle 58 on reader inquiry card 


LIFETILE Texas/Boral Brick Co., booths 
78 and 79; Lifetile offers a selection of con- 
crete roof tiles featuring distinctive profiles in 
a range of architecturally compatible colors. 
The roof tiles are fully warranted, fire resis- 
tant, and engineered to provide maintenance- 
free protection. Bora! is America’s largest 
manufacturer of face brick in a large variety 
of colars, sizes, and textures. 

Circle 15 on reader inquiry card 


Lone Star Plywood & Door, booths 6 and 7: 
Lone Star is the North ‘Texas distributor for 
Texas Weathershield windows and doors. The 
company is the largest custom millwork and 
door distributor in the Dallas metroplex. 
Circle 4 on reader inquiry card 


Ludowici Rool Tile, Inc., booth 27: 
Ludowici features clay roofing tiles, including 
mission, Spanish ‘S’, interlocking shingle, and 
shingle styles in various sizes and colors. A 
complete selection of fittings and custom col- 
ors is available. 

Circle 190 on reader inquiry card 


Maxxon Southwest, Inc., booth 34: Maxxon 
offers a complete line of quality underlayments 
for new construction, renovation, and repair. 
Products include Gyp-Crete, Gyp-Crete 2000, 
Dura-Cap, Level-Right, and Acousti-Mat. 
The company also features a complete line of 
infloor radiant floor-heating systems for resi- 
dential and commercial applications. 

Circle 19 t on reader inquiry card 


Mohawk Commercial Carpet, booth 41: 
Mohawk manufactures woven and tufted car- 
pet, wall covering, and indoor/outdoor mats. 
The company features creative design and styl- 
ing as well as reliable performance, quality car- 
pets. A new introduction to the line is a non- 
adhesive carpet-installation system called 
Hookloop. 

Circle 192 on reader inquiry card 


North American Tile & Stone, booth 85: 
This company is au importer and distributor 
of ceramic tiles, marble, limestone, granite, 
aud glass block. Brands offered include 
Buchral, Caesar, ICI-Nova, Exceed, Bisazza, 
Empress Green Marbles, Juira Limestone, 
Halquist Limestone, and Weck Glass Block. 
Circle 73 on reader inquiry card 


OMC Industries, Inc., booth 31; OMC 
provides cast-bronze, brass, and aluminuin 
architectural signage, plaques, letters, and 
logos for a variety of uses including building 
identification, dedication, and recognition, 
and ADA-compliance. Cast-engraved signage, 
municipal seals up to 6 feet in diameter, 
sculpted bas-relief castings, and reproduc- 
tions of historic hardware are available. 
Circle 22 on reader inquiry card 


Pavestone Company, booth 83: This pre- 
cast, modular-concrete producer is dedicated 
to the production of segmental-paver and re- 
taining-wall units. Six regional manufacturing 
facilities distribute ta 23 states making 
Pavestone the largest supplier of modular- 
concrete products in the U.S. The company 
utilizes state-of-the-art manufacturing equip- 
ment, civil engineers, and landscape archi- 
tects to maintain a high level of product qual- 
ity and technical expertise. 

Circle 17 an reader inquiry card 


Pioneer Plastics Corp., booth 32: Pionite 
Decorative Laminates from Pioneer are a com- 
plete line of laminates featuring innovative de- 
signs and rich colors. 

Circle 193 on reader inquiry card 


Premier Specialty Distributing, Inc., 
bootb 55: This company is thc distributor 
for ^vonite Solid-Surface products in Texas, 
Circle 194 on reader inquiry card 


PyroTherm, booth 15: PyroTherm features 
a unique blend of optimum-density mix for 
use in high-performance concrete masonry 
units. The product weighs less than ASTM 
“lightweight” units and offers reduced chip- 
ping; improved fire, thermal, and noise re- 
duction performance; and high compressive/ 
tensile strength-to-weight ratios, 

Circle 242 on reader inquiry card 


Security Manufacturing Corp., booth 18: 
This company is a manufacturer of multi-unit 
mail boxes with exclusive state-of-the-art, 
baked-on, polyester-powder coatings, a five- 
year warranty, front or rear load, all-alurni- 
num construction, and USPS approval. 
Circle 195 on reader inquiry card 
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Simpson Strong-Tie Co., Inc., booth 8; 
Founded in 1914, Simpson is a manufacturer 
of wood-to-wood and wood-to-concrete con- 
nectors. With manufacturing facilities located 
in McKinney; San Leandro, Calif.; Brea, Ca- 
lif.; and Columbus, Ohio, field representa- 
tives throughout the U.S. are available to an- 
swer product-application questions and to 
participate in seminars dealing with struc- 
tural-connector requirements in wood-to- 
wood and wood-to-concrete construction. 
Circle 244 on reader inquiry card 


Southern Building Code Congress, booth 5: 
Southern Building Code Congress is now a 
contract provider for the Texas Department 
of Licensing & Regulation, providing barrier- 
free plan review, public-safety testing, and 
cvaluation services. 

Circle 29 on reader inquiry card 


Southwest Terrazzo Association, booth 93: 
This association is composed of terrazzo con- 
tractors and suppliers specializing in the in- 
stallation of poured-in-place terrazzo. 

Circle 99 on reader inquiry card 


Stone Products Corp., booth ro: Cultured 
Stone features the look of natural stonc, but 
is less expensive. Over 50 colors and textures 
are available. The product is lightweight and 
requires no additional foundations. 

Circle 245 on reader inquiry card 


Texas Kiln Products, Inc., booth A: Texas 
Kiln Products offers flooring, molding, and 
lumber from diverse native Texas woods, in- 
cluding richly colored, hard, stable native- 
Texas mesquite; consistent white-heart pecan 
and Texas red pecan; dense loblolly pine; pat- 
terned, outdoor-ready tidewater red cypress; 
and rare, 19th-century longleaf pine. The re- 
sources are conserved with computer-con- 
trolled cutting and the use of otherwise-de- 
stroyed woods. 

Circle 106 on reader inquiry card 


(continued on page 78) 
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Resources 


FUEL SYSTEMS PLANT 
(pages 44-45) 

Reinforced concrete: 
Lehigh; steel box columns: 
Paden; precast concrete 
walls: Hoosier Precast; floor- 
ing: Master Builders 
Colorchron; steel decking: 
Vulcraft; fabric tackboard: 
Snap-Tex, Knoll; masonry 
units: Devening, Trenwyth; 
gypsum board: USG; win- 
dows: Kawneer; skylights: 
Linel; doors: Kawneer, 
Steelcraft; acoustical doors: 
Krieger; steel treads. 
Lonseal; carpet: Prince 
Street Technologies; ceramic 
tile: American Olean; carpet 
tile: Milliken & Company; tile 
pavers: Fiandre; ceiling sur- 
facing: USG; insulation: 
Owens Coming; roof drain- 
age: J.R. Smith; acoustical- 
concrete units: Proudfoot; 
paint: Sherwin Williams; 
hardware: Hager, Yale, 
Norton, Rixsun; raised-floor 
system: USG, elevators: 
Amco; stair treads: Paden; 
handrails: Livers Bronze; 


lighting: Holophane, Colum- 
bia; electric distribution: B- 
Line, Walker, Siemens; lava- 
tories, water closets: Ameri- 
can Standard; floor drains: 
J.R. Smith; plumbing fit- 
tings: T&S Brass; flush 
valves: Sloan; toilet stalls: 
Accurale Partitions; bath- 
room accessories: American 
Specialties; water fountains: 
Sunroc; sprinklers: Grinnell; 
boiler: Cleaver-Brooks; heat 
exchangers: Bell and 
Gossett; chiller: Trane; 
pumps: Aurora; air-handling 
units: Air Enterprise; envi- 
ronmental control: Andover; 
furniture: Knoll; blinds: 
Levolor 


BUTTERFLY CENTER 
(pages 46-47) 

Roof decking: Vulcralt; roof 
membrane: Chamberlin; 
stonework: Cangelosi; cur- 
tain wall: FRG/Facade, Inc.; 
window coating: Valspar; 
skylights: Plasteco; entrance 
doors: Door Pro; concrete 
pavers: Pavex; expansion 


(“New Products and Information,” continued from page 77) 


Tex-Lam Manufacturing, booth 28: Tex-Lam is a 
manufacturer of plastic-laminate and solid-phenolic 
core toilet partitions; Tex-Lam distributes products 
through a network of nationwide dealers. 

Circle 246 on reader inquiry card 


Texwood Furniture Corp., booth 70: Texwood 


manufactures wood library furniture and laboratory 
casework using only the highest-quality materials. The 
company uffers a variety of service and product solu- 
tions for new and existing libraries and laboratories. 
Circle 247 on reader inquiry card 


Urban Center Books, booths G and H: Specializing 
in architecture and related subjects, Urban Center 
Books will exhibit the latest titles and will provide in- 
formation concerning its services to the profession. 
‘Their inventory includes over 10,000 titles. 

Circle 248 on reader inguiry card 
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joints: Balco; terrazzo: Amen- 
can Marble Mosaic; lay-in 
ceiling: Armstrong; metal 
ceiling: Gordon; waterproof- 
ing/sealants: Pecora, Tremco, 
Hydrozo/Jeene; paint: 
Glidden, Polymux; hardware 
Sargent, Schlage, Hager, 
Trimco; emergency doors: To- 
lal Door; window-washing 
system: Swingstage; eleva- 
tors: Schindler; stairs/treads: 
Roppe; handrails: Quality 
Woodwork; stage lighting: 
Altman; dimming and con- 
trols: Electronic Theater Con- 
trols; fiber aptics: Fibrestars; 
toilet-stall partitions: Mill 
Company; bathroom acces- 
sories: ASI, Paul Allen Com- 
pany; air-canditioning sys- 
tem: Trane; entrance mats: 
RM. Leach (Arden); carpet: 
Bentley, Mohawk 


LASER TECH COLOR 

(pages 48-49) 

Doors: Timely; VCT: 
Armstrong, Excellon; insula- 
tion: Owens-Corning; gyp- 
sum board: USG; paint: 


What Its Worth, booth 8t: This cumpany features 
antique longleaf heart-pine flooring, stair parts, and 
dimensional lumber. Specialists i in new and historical 
restoration See What Its Worth provided Com 


Sherwin Williams; hard- 
ware: Falcon Locksets; 
kitchen appliances: Gen- 
eral Electric; lighting: 
Hubbell; plumbing fix- 
tures: American Standard; 
air-conditioning system: 
Carrier, Liebert; carpet sys- 
tem: Shaw; work stations 
and task chairs: Hayworth; 
drapery: Boriack 


HOLT COMPANIES 

(pages 50-51) 

Steel: Wedgcor; windows, 
doors, skylights: Kawneer; 
concrete; Cox Constructors; 
plumbing fixtures: Kohler; 
paint: Benjamin Moore 


CENTRO MEDICO 

(pages 52-53) 

Concrete: Cocasa; concrete 
block: Ironor; windows: 
Kawneer, RPG; plastic-lami- 
nate doors: Wilsonart; over- 
head doors: Narth American 
Rolling Door; roofing: 
Firestone; insulation: Owens- 
Coming; paint: Benjamin 
Moore; hardware: Schlage; 


William sulet & EE 
liam. Staltes . is under contract a 


Circle $7 on i ined: inquiry .. 


(for. grind funde GENEE 
des SEN Standards np 


Circle 250 on pud bun card 


ts ü GEN the Na- 


kitchen equipment: Hobart; 
laundry equipment: 
Wascomat; communication 
system: Dukane; security sys- 
tem: Westinghouse; lockers: 
Medart; elevators: Dover; 
lighting: Kim, Daybright; elec- 
tric distribution: Square D; 
tubs, lavatories, water clos- 
ets: American Slandard; 
plumbing fittings: Speakman; 
flush valves: Sloan; toilet 
stalls: Sanymetal, bathroom 
accessories: American Spe- 
cialties, Inc.; sprinklers: Reli- 
able; HVAC system: Trane; 
carpet systems: Collins & 
Aikman; portable lighting: 
Nessen; furniture: Steelcase, 
Veda; blinds: Verosal; door- 
hardware tile: Dal Tile 


RECORDING STUDIO 
(pages 54—55) 

Aluminum wall surfacing: 
RPG; maple veneer: RBDG, 
Inc.; stretch-fabric track sys- 
tem: AEC; fabric wall cover- 
ings: Arc Com, Design-Tex, 
Momentum, Jack L Larson, 
Knall, Maharam; noise-lock 
acoustical doors: lAC; slate 
flooring: Kiko's Marble & 
Granite; ceiling surfacing: 
AEC, RPG; paint: Benjamin 
Moore; hardware: Ives, 
Pemko, LCN; technical sys- 
tems: Solid State Logic, 
Studer, Quested; lighting: 
Leucos, Boyd, Modular, Ligh- 
tolier, LOB, Pathway; furni- 
ture: RBDG, Inc., 
Neinkemper; upholestry: 
Spinneybeck; diffusers: RPG; 
LMTs: RBDG, Inc. 


EXCHANGE/GREENGATE 
(pages 56-57) 

Windows: Marvin Win- 
dows/ Fisher Millwork; 
storefront windows: 
Samuels; doors: Timely; 
roofing: Mule-Hide; insula- 
tion: Atlas; paint: Sherwin- 
Williams; hardware: PBB, 


Falcon Lock, Dorma, Mon- 
arch; weatherstripping: 
Pemko; kitchen equip- 
ment: Hotpoint; security: 
Simplex; elevator: A-1; 
electric distribution: Si- 
emens; tubs, lavatories: 
Lasco; water closets: 
Briggs; plumbing fittings: 
Delta; boiler: Teledyne; air 
conditioning: FHP; envi- 
ronmental control: Siebe; 
cooling tower: Evapco; 


chandelier: Graham Martin; 


cabinets: Republic; trash 
chute: Wilkinson; sprin- 
klers: Aurora Pumps, Viking 


LA CIENEGA 

(pages 58-59) 

Doors: Addco; ceiling sur- 
facing: East Texas Mill; 
kitchen equipment: 
SubZero; plumbing acces- 
sories: Kohler 


PARKWOOD LOFTS 

(pages 60-61) 

Windows: Andersen; sky- 
lights: Naturalite; doors: 
Texas Door; roofing: Tamko; 
lighting: Juno, Red Dot; 
sinks and faucets: Polar, 
Peerless; HVAC systems: 
Trane, Carrier; insulation: 
Owens-Corning; gypsum 
board: USC; paint: Benjamin 
Moore; hardware: Schlage; 
cabinets: Quality Cabinets; 
kitchen appliances: 
Kenmore, General Electric 


CARPORT/GREENHOUSE 
{pages 62-63) 
Greenhouse: Clayton-Hill; 
concrete block: Featherlite; 
roofing: Accent Awning; 
stucco: Ful-o-mite; galvaniz- 
ing: Boyles; carport door: 
Iron Craft Studio; exterior 
paving: Custom Stone; can- 
vas: Sunbrella; gutter and 
wall cap: Beach Sheet 
Metal; stain: Cabat Stain; 
hardware: Schlage, Iron 


Craft Studio, Unio Sling; 
lighting: Red Dot 


LASATER RESIDENCE 
(pages 64-65) 

Exterior walls: Garza Ma- 
sonry; interior walls: Lone 
Star Stucco; windows: Pella; 
skylights: Skyline; doors: 
Reznikoff Millwork; water- 
proofing: W.R. Grace £ Co.; 
paint/stain: Benjamin 
Moore, Watco; hardware: 
Baldwin; plumbing fittings: 
Kohler, Speakman; tubs, wa- 
ter closets: Kohler; heat 
pump: Trane; carpet/rug 
systems: Alison Seymour 


TEXAS CAPITOL 

(pages 66-67) 

Restoration: geometric tile: 
Quarry Tile; terrazzo: Venice 
Art, American Marble & Na- 
tional Terrazzo; linoleum: 
Forbo; acoustical ceiling: US 
Gypsum; acoustical sealant: 
Pecora; downspout lining: 
Insituform; wood partition 
system: Brochsteins; paint: 
Benjamin Moore, Pratt & 
Lambert; paint coatings: 
Tnemec; hardware replica- 
tions: Cirecast; signage: 
Austin Architectural Graphics; 
elevators: Dover; brass 
handrails: Berger Iron 
Works; lavatories and water 
closets: American Standard; 
toilet stalls: Corian; HVAC 
system: Trane; nylon carpet: 
Merit; wool carpet: Hugh 
Mackay; seating: Hoover 
Brothers; window shutter 
hinges and latches: OMC 
Industries; acoustic systems: 
Dickensheets Design Associ- 
ates; cupola reconstruction: 
AD Willis; bathroom acces- 
sories: Chas. F. Williams Co. 
Extension: terrazzo: Ameri- 
can Marble & National Ter- 
razzo; architectural wood- 
work: Robert Shaw; orna- 
mental metal: Berger Iron 


^ 


Works; glued wall fabric: 
Knoll; door frames: Eggers; 
doors: Algoma Hardwoods, 
Maiman; waterproofing: 
Chamberlin; kitchen equip- 
ment: Custom Kitchen; col- 
umns: Casting Design; gran- 
ite: Cold Spring Granite, 
Texas Granite; insulation: 
Dow Styrofoam, USG; irriga- 
tion: Toro; concrete frame- 
work: Economy Forms; sky- 
lights: Bristolite; plaster: 
USC, Gold Bond; graphics: 
Roland Edwards; windows: 
Arrow Glass; sealants: 
Tremco; hardware: Hager, 
Schlage; ceilings: Armstrong; 
drywall: Merek Brothers 


WILDFLOWER CENTER 
(pages 68-69) 

Trusses: Trussway; windows: 
AFG; doors: Tempglass De- 
signer Systems; tile: Dal-Tile; 
ceiling system: Armstrong; 
metal oxide: Euclid Chemi- 
cal Company; waterproof- 
ing: Yalkem, Mameko Inter- 
national, Monsey Products; 
insulation: Alamo Foam, 
Inc.; movable partitions: 
Hufcor; hinges: Pemko, 
Schlage; locksets: Door Con- 
trol, Quality Hardware; door 
closers: Yale, Steelcraft; 
panic exits: Buell, Monarch 
Door Controls; other hard- 
ware: Triangle Brass, Trimco, 
Stanley; fire protection: 
Grinnell Fire Protection Sys- 
terns; lockers: Penco; eleva- 
tors: Montgomery; handrails: 
Lars Stanley, Artisans & Archi- 
tects; lighting: Hetalux, Kurt 
Versen, Stoneo, Halo, Peerless, 
Surelites, House-o- ite; lavato- 
ries, fittings: Kohler; water 
closets: Sloan; toilet stalls: 
Global Stee! Products; water 
fountains: Haws; bathroom 
accessories: Bradley; blinds: 
Bali; audio-visual equip- 
ment: ProLine; longleaf-pine 
flooring: What Its Worth 
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MASAI 


^ NYS e me. 


ÓN ANY SIZE 


STEEL * ALUMINUM & 
WOOD + BRASS 
STAINLESS 


Shipped in a Complete 
Unit or Kit 


$425 & up 


Stock for 
Fast Shipping 
Free Brochure 

Toll Free = 
1-800-231-0793 4166 Pinemont 


Fax 1-713-680-2571 Houston, Tx 77018 


Circle 39 on the reader inquiry card 


Uncommon Beauty and Character, 
Rolani Strength and Performance 


Texas Kiln Products Inc. produces flooring, molding and lumbar 
from a diverse collection of unique Nalive Texas Woods. We 
produce the richly colored, Native Texas Mosquite, featuring 
extreme hardness and dimensional stability. We offer two distinct 
and consistent Native Texas Pecan varieties: White Heart Pecan 
and Texas Red Pecan, with unmatched True Nativa Pecan color and 
figure. Many other varieties are available, Get strength and beauty, 
direct from our Custom Mill located in the hoart 

of the Lost Pines in Central Texas. 


Native Texas Woods 


J3 Texas Kiln Products 
Call David Miller today: 
= (800) 825-9158 


Circle 106 on the reader inquiry card 


[ Award-winning 


fabricator for 


award-winning 
projects 


York ini MAS 


ALUMINUM - STAINLESS STEEL - BRASS 
GLASS RAILS - PIPE RAILS - PICKET RAILS - CUSTOM HANDRAILS 


DAVID C. YORK 


27 N.E. 26th St. (73105) 
P.O. BOX 18149 
OKLAHOMA CITY, OK 73154 


B00-255-4703 
405-528-7495 
FAX 405-528-7426 


Circle 72 on the reader inquiry card 


DRIVE-BY PLOTTING 
Richardson (214) 907-1566 ~ 


Texas 
CAD PLOTS & BLUELINES 
Scanning... CAD Services... Drawing Conversion 
EASY—ONLINE 24—hr MODEM PLOTTING 
E-Bond 7.90  E-VELLUM 9.90  E-FILM 13.90 


Circle 76 on the reader inquiry card 


JACK B. EVANS, PE. I | 
President 
| I 
| ct ES 


Jack Evans & Assoc., Inc. 


ENGINEERED VIBRATION ACOUSTIC & Nose SOLUTIONS 


FAX (512) 371.0825 
"T (512) 371.0800 


5806 Mesa Drive, Ste. #380 
Austin, Texas 78731 


Circle 54 on the reader inquiry card 


EXE Pelton Marsh Kinsella 


Consultants in Acoustics, Theatre, Television 
and Audio/Visual Design 


Howard K. Pelton, PE. Jack P. Hagler, ASTC 
Christopher "Tapper" Sowden, PE. David E. Marsh 


7950 Elmbrook Drive Suite 100 Dallas, Texas 75247 
(800)229-7444 (214)688-7444 Fax: (214) 961-7408 


Circle 81 on the reader inquiry card 
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e BERGER e 


IRON WORKS, INC. 
FOUNDED 1893 


11713) 869-7386 
1414 BONNER STREET 
P.O. BOX 7628 
HOUSTON, TEXAS 77270 


Beams, bam siding, flooring and more. Tesled by time and ready for a new life. 
We are your source for salvaged, rustic and historic building materials 


ihe Wrecking Barn 
1421 N indusinal Blvd Suile 102 Dallas, TX 75207 214/747-2777 


Circle 37 on the reader inquiry card 


Circle 37 on the reader inquiry card 


Circle 157 on the reader inquiry card 


FABRICATORS OF ARCHITECTURAL 
ALUMINUM - BRONZE - STAINLESS 
STEEL 

COMPLETE FABRICATING FACILITIES 
FOR MISCELLANEOUS METALS 
"JIG-BILT" STAIR AND RAIL SYSTEMS 


JAMES E. SPEEDY 
PRESIDENT 


PITTSBURGH CORNING perm 


PCELASSBLOGK Eis 


Lac CORNING 
PRODUCTS e 


Wholesale and Contractor Sales 
of PC GlassBlock and Accessories 


The Glass Block Shop can 
meet your design goals 
with Pitisburgh 
Corning's versatile, 
exciting range of 
glass block styles, 
patterns, and special 
shapes. Enjoy friendly, 
knowledgeable service. 


The Glass Block Shop 
Master Distributor 
(214) 243-7343 (800) 777-2107 
Fax (214) 243-3666 
Dallas + San Antonio + El Paso * Oklahoma City 


Circle 104 on the reader inquiry card 
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EAA Teas 


LL | epa ro pue BS J 
i 


100-year-old Heart Pine 


- 


PRODUCTS 
a "The name trusted in roofing since 1906" 


MARK NICKELSON 
SOUTHWESTERN REGIONAL MANAGER 


Phone and Fax (214) 988-6233 
2702 Fairmont Dr. Pager: (800) 759-7243/PIN 97904 
Grand Prairie, TX 75052 Corporate: (608) 365-3111 


Early Texas Style Furniture 
Heart Pine Doors, Cabinets, 


(512) 243-2702 
Austin, Tx, 78719 
Circle 225 on the reader inquiry card 


WHAT ITS WORTH 
d OX 162 AUS 1X 787 


Flooring * Treads & Risers 
Dimensional Lumber 


EXAS ANTIQUE HEART PINE 


Circle 87 on the reader inquiry card 


THOMAS REPROGRAPHICS 
Graphic Solutions Through Technology 


HIGH SPEED CAD PLOTTING 
"ës ON-DEMAND SPECIFICATION PRINTING 
LARGE DOCUMENT COPIES 


e N PHOTOGRAPHIC RENDERINGS 


Phone (214) 231-7227 Se 600 North Central Expresswa 
Fax (214) 231-0623 Richardson, Texas 75080-531 


Circle 146 on the reader inquiry card 
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Michael A. Crowley, P.E. 
Engineering Manager 


Rolf Jensen & Associates, Inc. 


FIRE PROTECTION ENGINEERS ` BUILDING CODE CONSULTANTS 


13831 Northwest Freeway 
Houston, TX 77040-5215 


Circle 134 on the reader inquiry card 


MARKETPLACE 


Crawford - Friend Sound & Video 
3003 Bledsoe Street Rigging & Drapery 
Fort Worth, Texas Lighting & Dimming 
76107 - 2905 Acoustics & Noise Control 
817-336 - 8886 Theatre Safety Assessments 


DICKENSHEETS 
DESIGN 
à ASSOCIATES 


CONSULTANTS IN ACOUSTICS 


AND ELECTRONIC MEDIA 
SYSTEM DESIGN 


Ken Dickensheets 
SPRINGWDODS OFFICE CENTER SUITE 306 


1358 1 POND SPRINGS ROAD 1512) 331-8977 
AUSTIN. TEXAS 78779 FAX (512) 1310947 


Circle 162 on the reader inquiry card 


INDEPENDENT THEATRE CONSULTANTS 
PROVIDING DESIGN SERVICES 
FOR NEW FACILITIES AND RENOVATIONS 


Specializing In Performing Arts Technology And Planning 


Circle 96 on the reader inquiry card 


ERE ZZ 


See you at the TSA Trade Show Booth #12 
¿37:52 Pelton Marsh Kinsella 


328 Lipscomb 2100 Highway 340, Ste 1401 
Fr. Worth, TX 76104 Grand Prairie, TX 75050 
P.O. Box 1724 76101 


Consultants in Acoustics, Theatre, Television 
and Audio/Visual Design 


Phone: [817] 332-6363 Phone: (214) 647-8818 
Metro: (817) 654-1977 


Howard K. Pelton, PE. Jack D Hagler, ASTC 
Christopher " Topper" Sowden, PE. David E. Marsh 


Chas. E Williams Co., ue. | 


Visit Booth 12 in Dallas or circle 156 on the reader inquiry card Circle 81 on the reader inquiry card 


7960 Elmbrook Drive Suite 100 Dallas, Texas 76247 
(800) 229-7444 (214) 699-7444 Fax: (214) 951-7408 
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Toys for Christmas 


As THE HOLIDAY SEASON approaches, our 
thoughts turn to fantasy and frivolity. What 
could be more fun than a movie that combines 
these virtues with some of our favorite visual 
references? Toys (1992, Barry Levinson, direc- 
tor, and Ferdinando Scarfiotti, production de- 
signer) is such a film, our idea of a visual holi- 
day. With intelligent architectural sets, object 
puns, and references to several early-20th-cen- 
tury art movements, Joys is reminiscent of those 
1920s and 1930s movies where sophisticated 
film design and architecture converged. Every 
set is a well-considered design that fits into an 
overall unity of style with recurring themes. 

Toys opens with the Zevo Toys Christmas 
pageant, a peaceful chorus set within a big cut- 
out model of Manhattan skyscrapers, Zevo Toys 
is a light-hearted operation where the manufac- 
ture of toys has merged into an overall condi- 
tion of imagination, creativity, amusement, and 
merriment where work is play and play is work. 

Situated amid rolling hills and waving 
bright-green grass, the Zevo Toys factory is an 
Architectouica-like composition of primary 
forms and colors with Bauhaus references: a 
blue, cylindrical tower, a yellow pyramid, and a 
red cube. Once inside, the fun begins with vi- 
sual puns such as rolling stairs with trompe 
l'oeil stairs painted on the floor and a hill-like 
hallway with walls painted like the sky. The fac- 
tory assembly lines hum with Euro-punk music 
and colored-plastic machinery, cinematic refer- 
ences to Metropolis (1926, Fritz Lang) and Mod- 
ern Times (1936, Charlie Chaplin). 

Our favorite space is the employee cafeteria, 
modeled closely after the Cinema-Ballroom at 
the Cafe Aubette (1926—28, Strasbourg, France) 
designed by Theo van Doesburg. The two- 
story space features a mezzanine balcony, 
side-aisle booths and diagonal graphics on the 
walls in a pale, primary-color scheme. Multi- 
colored tile work in the employee washroorns 
extends over the floor, walls, and ceiling, ob- 
scuring the volume and edges with eye-flut- 
tering color. Both spaces are exemplary of De 
Stijl manipulation of spatial perception. 

With Robin Williams playing Leslie Zevo, 
the late-owner's son, the light-hearted auno- 
sphere is irrepressible. His uncle, frustrated 
General Leland Zevo (Michael Gambon), has 
been brought in by his dying father (whose 
beanie propeller is an indicator connected to his 
heart) to manage the factory. The General is 
intent on converting Zevo Toys to war (tuy) 
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1 Cinema-Ballroom, 
Cafe Aubette, Theo van 
Doesburg, 1926-28 


3 pop-up house 
4 Alsatia's bedroom 


5 moving walls in the 
Zevo laboratory 


2 employee cafeteria 
at Zevo Toys 


manufacture. An internal hostile takeover en- 
sues, and the fun turns serious. 

Leslie and his sister, Alsatia Joan Cusack), 
reside inside a toy, pop-up house. Rooms- 
within-rooms and inversions of indaor/outdoor 
space are recurring themes. Alsatia's office at 
the factory is a shadow-box set in a larger space, 
inside which she wears tabbed, paper doll 
clothes and molded-plastic wigs to test new de- 
signs. Her bedroom is located inside a larger 
room painted with sky and clouds and she 
sleeps under a huge mallard duck canopy. Their 
Grandfather’ room is an army tent pitched 
within a large, paneled room with a fireplace. 

In a white lab composed of large tiles cover- 
ing the floor, walls, ceiling, and counter, “re- 
search” on joke items takes place. Gradually, the 
space implodes on Leslie and his colleagues as 
they examine blobs of fake vomit and they 
themselves are squeezed to make room for 
General Zevo's new war division. As the walls, 
in irregular groups of tiles, start to converge, 
Leslie exclaims, “We are being attacked by a 
crossword puzzle.” General Zevo usurps the fac- 
tory, expanding into other rooms to recreate the 
floor plan of the Pentagon inside Zevo ‘Toys. 

Dada influences are subtly pervasive in the 
movie, like Leslie’s smoking jacket that actually 
smokes and his “body of sound” coat that emits 


different sounds with each movement. There 


are constant references to Rene Magritte 
throughout the film, culminating in Bowler- 
hatted Leslie and his sister performing a 
rock-music video featuring some of Magritte’s 
object images such as the eye, the painted sky 
with clouds, and raining men in bowler hats. 
“There is no reality it's just an illusion,” sing 
Leslie and Alsatia. In the end, whimsical 
wind-up toys fight and win a pitched hattle 
against miniarurized weaponry. 

We have only touched on a part of the 
uniqueness and some of the architectural ref- 
erences in 75ys; there is much more to be un- 
covered. Toys unfolds a design wonder world. 
We were surprised to find such an architec- 
tural film. Our holiday wish is to sec more 
films with this caliber of design. 

Yolita Schmidt and Gerald Moorbead, FAIA 


Houston architects Yolita Schmidt and Gerald 
Moorbead, EALA, write about movies in every other 
issue of Texas Architect. 
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What's Garnet or Gray, Burgundy or 
Brown...and Green All Over 2 p — 


j A! Acme Brick c 


green is just good business. If a company is striving for peak efficiency, and for long-term 
success, that company must be earth friendly. Long before ecology was in the news, Acme 
invested in expensive but bighly energy -efficient kilns. And after Acme removes all tbe clay 
from a raw material site, reclamation efforts begin. During Acme's t04 year history, these 
efforts bape resulted in twelve lakes which provide beautiful wildlife babitat. And throughout 
our company recycling is saving money while benefiting our environment. Brick is one of tbe 
world's most ecologically sound building materials, and we produce our entire palette of 
brick colors with tbe environment in mind. Acme Brick, from tbe Earth, 


for tbe Earth 


Since 48891 


Check the phone directory lo contact your local Acme Brick Company sales office, Or call 1-800-793-1234, extension 365. 


Visit booths 81 & 88 in Dallas or circle 16 on the reader inquiry card 


Hail, Wmd and Fire, 
Four-Letter Words Th 


home in your development must provide a And Lifetile roofs provide a rich, distinctive 
cozy sanctuary, keeping the elements out and T that lasts a lifetime, in the colors and styles 
the people inside safe and sound. That's where that are ideal for your area's home buyers. 
Lifetile comes in. 

Which brings you to the best four-letter word of 

Our concrete roof tiles can withstand the onslaught all -- SOLD. 
of hailstones and gale-force winds, and shrug 
off the swirling embers from a local fire that may So call us at 1-800-LIFETILE (543-3845) for more 
otherwise devastate shake or shingle roofing. information on the best homeowner value for roofing. 


Visit booths 78 & 79 in Dallas or circle 15 on the reader inquiry card 


== LIFETILE 


The Concrete Roof Tile for Beauty, Protection and Longevity 


RIALTO, CALIFORNIA ` STOCKTON, CALIFORNIA ` PORTLAND, OREGON CASA GRANDE, ARIZONA DENVER, COLORADO KATY, TEXAS LAKE WALES, FLORIDA 


A BORAL COMPANY 


